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UNESCO ROMANIAN HERITAGE 
 

Romania has been a UNESCO member since 1956. The United Nations Organizațion for 
Educațion, Science and Culture (UNESCO) was established on the 16th November 1945, when 
the representatives of 44 participant states in the London Conference signed the UNESCO 
Constitutive Act which came into force on the 4th November 1946.    
 
At present, the UNESCO world heritage in Romania includes on its list:    
 

I. Six cultural sites:     
1. Churches with mural painting in the north of Moldavia, first half of the 16th 
century; ..................................................................................................................  3  
2. The wooden churches of Maramureş; ..............................................................  13 
3. Horezu Monastery; ...........................................................................................  18 
4. Rural sites with fortified churches of Transylvania; ......................................... 19 
5. The Dacian fortresses in the Orăştie Mountains; .............................................. 25 
6. The historical centre of Sighişoara; ................................................................... 29 
  

II. Two natural sites:  
1. The Danube Delta Biosphere Reserve; .............................................................. 31 
2. The virgin beech forests of the Carpathians; ..................................................... 34  

 
III.       Seven elements on the Immaterial Heritage List:   

                  1. „Călușul” Folk Dance; ....................................................................................... 39 
2. „Doina” song; .................................................................................................... 40 
3. Horezu Pottery; .................................................................................................. 40 
4. The Caroling of men; ......................................................................................... 41   
5. The lads’ dance of Ticuș; ................................................................................... 41 
6. The weaving of traditional wall carpets; ............................................................ 42      
7.Cultural practices associated with the Firstof March; ......................................... 43   
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I.1. Churches with mural painting in the north of Moldavia, first half of the 16th century 

(1993):   
 I.1.1. Church of “The Martyrdom of St. 
John Baptist” in the village of Arbore   
I.1.2. Church of “The Assumption of the 
Virgin Mary and St. George” at Humor 
Monastery    
I. 1.3. Church of “The Annunciation” at 
Moldoviţa Monastery 
I.1.4.  Church  of “The Ascension of the 
Cross” at Pătrăuţi 
 I.1.5. Church of “St. George” at 
Monastery „St. John the New” in Suceava   
 I.1.6. Church of „St. George” at Voroneţ 
Monastery 
 I.1.7. Church of “The Lord’s 
Ressurection” at Suceviţa Monastery 
 I.1.8. Church of “St. Nicholas” at Probota 

Monastery. 
In 1993, the United Nations Organization for Education, Science and Culture (UNESCO) 

included the churches of northern Moldavia (Arbore, Humor, Moldovița, Pătrăuți, Probota, St.  
John the New Suceava, Sucevița și Voroneț) in the world cultural heritage, for their unique outer 
mural paintings which cover also the area of the towers, as well as for the theological 
significance of the message conveyed.     

The frescoes date from the 15th- 16th centuries and represent scenes from the Bible and 
the Holy Scriptures. The composition of some color shades that adorn the walls of the 
monasteries has not been deciphered yet and they are impossible to reproduce; the unique 
features of these shades were given specific names such as „blue of Voroneț”, „red of Humor” or 
„green of Arbore”. 

 
I.1.1. Church of “The Martyrdom of 
St. John Baptist” in the village of 
Arbore    
 

The old church of Arbore is 
near the national highway DN2K, 
which connects the towns of  Milișăuți 
and Solca in Suceava county. The 
founder of the church is nobleman Luca 
Arbore, the son of Old Arbore, 
governor of Neamț county. He served 
as Mayor of Suceava for a long time 
(since 1486), being one of the famous 
noblemen of Prince Stephen the Great 
(Ștefan cel Mare, (1457-1504), 
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sfetnicul de seamă al lui Bogdan cel Orb 
1504-1517) and the political tutor of Prince 
Ștefăniță Vodă (1517-1528). 

The church “Martyrdom of St. John 
Baptist” of Arbore is renowned for its fresco 
paintings of high artistic value which adorn 
both its inner and outer walls. The interior 
painting was made right after finalisation of 
the church construction, that is between 1503 
and 1504. The painting suffered damage  
following the campaign of Sultan Suleyman 
the Magnificent in Moldavia in 1538.   

The author of the frescoes is the 
Moldavian painter Dragoș Coman. He was 
not a cleric, but an exponent of the secular 
world. This is obvious from the spontaneity 
of the pictures, the transparency of the colors, 
like from a watercolor, from the drawing of 
the figures which sometimes have uncanonic 
attitudes. With the church of Arbore, Dragoș 
Coman introduces into church painting one 
of the most secular monuments of Moldavian 
art.    

The outer painting of the church is of a rare artistic value. A part of the frescoes were 
deteriorated due to the place of worship being exposed to weathering for a long time. The mural 
painting was not preserved at all on the northern wall and only partially on the altar apse. It 
survived, with some deterioration, on the south facade and integrally on the west side.   

The outer painting comprises scenes with lots of characters in continuous movement. The 
vivid colors, matched harmoniously, give off warmth. The artist, with a new vision from his 
predecessors, achieves a daring synthesis of oriental and occidental elements, though well 
integrated in tradition. An innovator, the artist finds his own solutions to fluidize the characters’ 
movements, which are clear in the Last Judgement scene. Influences can be seen of the mural 
painting in Catholic countries: St. Christopher, defender against Death, painted with Baby Jesus 
on his shoulder, among the martyr saints, in the Cin on the apse, is a unique and uncommon 

image for Moldavia.       
 
I.1.2. Church of “The Assumption of 
the Virgin Mary and St. George” at 
Humor Monastery     

Humor Monastery stands 5 km 
from the town of  Gura Humorului, in 
the picturesque village of Humor 
Monastery, on the valley of Humor river, 
on a hillock surrounded with trees and 
meadows, in the midst of a legendary 
land of overwhelming beauty.  The 
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monastery was founded by the great 
chancellor Toader Bubuiog and his 
wife, Anastasia, and completed on 
the 15th August 1539. Its painting 
was made in the year   1535 by a 
team of four painters, among whom 
might have been also the Princely 
Court painter, Toma of Suceava. 
The church was built of stone, with 
a triconic, elongated plan, an open 
porch, and no tower. It is divided 
into altar, naos, crypt and pronaos. 
Above the crypt is the secret room, 
intended to store the monastery’s 
treasures in case of distress.   

On its outer side, the church 
is ornated with rows of elongated 
niches and the pedestal is decorated 

with beautifully carved stones. The roof is tall, prolonged above the niches, with large eaves, 
resembling the traditional local architecture. The painting delights us with the graceful rhythm of 
the drawing, with balance and harmony and the blending of iconographic elements.   

The interior of the church is filled with lots of scenes and registers, focused on the 
narrative aspect of the representations. On the western wall, at the entrance to the church, is the 
painting of the Last Judgement, enriched 
with numerous specific elements of the 
zone. The two votive paintings are very 
important, featuring Prince Voivode Petru 
Rareş and the church founders. In the 
naos, on the right of the entrance, the 
votive painting of Petru Rareş shows the 
voivode clothed in medieval attire, a 
beautiful crown on his head. Beside the 
Prince are Princess Elena, in brocade 
clothing, and one of their sons. In the 
crypt, above the tombs of the church 
founders, hangs the painting of the great 
chancellor Toader Bubuiog, in a yellow 
cloak, holding in one hand the model of 
the church; on the western wall is painted 
his wife, Anastasia, in gentlewoman’s 
clothing specific to the epoch.   

The exterior painting is 
characterized by the pregnancy of the red 
color, „the red of Humor” which, beside 
the „blue of Voroneţ”, is remarked in the 
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specialized literature and draws the admiration of the beholders. Unfortunately, the painting on 
the northern wall is ruined. 
On the southern wall is painted the „Siege of Constantinople”, which clearly points to the 
Ottoman danger.   
 
I.1.3. Church of “The Annunciation” at Moldoviţa Monastery 

Moldovița Monastery is 
situated on the road to 
Vatra Dornei-Suceava, 25 
km north of Câmpulung 
Moldovenesc and 30 km 
south-west of Sucevița 
Monastery.  

Between 1402 and 
1410, Prince Alexandru 
cel Bun built the first 
church, populated it with 
monks and provided it 
with all necessary things. 
Due to landslides, the 
church collapsed but, in 
1532, Prince Petru Rareș 
built the present 
monastery several 
hundreds of meters from 
the old monastery.  

 
He had it surrounded with a defence wall 6 m high and 1.2 m thick, with ramparts and 

watch towers. 
Above the main entrance to the monastery is 

the old coat-of-arms of Moldavia, carved in stone.   
In the 17th century a fire caused great damage to the 
monastery but, from the year 1755 to the victory of 
1918, the end of World War I, under the Austrian 
occupation, the monastery became a parish church.  
Later it was re-established as monastery of monks 
and in 1931 it became a monastery of nuns.  Between 
1954 and 1960 a great deal of consolidation and 
restauration work was done with state funding. The 
church roof was renovated and brought to initial 
shape, as can be seen in the votive painting. The 
monks’ cells on the south side were totallyrestored. 
Other repairs were made to the monastery between 
1985 and 1986, which is nowadays one of the most 
beautiful and valuable church monuments. 
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I.1.4. Church of “The Ascension of the Cross” at Pătrăuţi   
Pătrăuți Church is in 

the village of Pătrăuti, 
Suceava county, at about 10 
km N-NW from the town of 
Suceava, on both sides of 
the E 85 national highway.   
The village of Pătrăuţi was 
chosen as site for the only 
nunnery founded by Prince 
Stephen the Great (Ştefan 
cel Mare). 

The church was built 
in 1487, as mentioned in the 
commemorative inscription 
at the entrance.   
Prince Ştefan cel Mare 
provided the nunnery with 
all the necessary things,  but 
the place could not resist the 
vicissitudes of the centuries, 

at some point being abandoned.    
In 1711, the Bishop of Rădăuţi decided to restore the nunnery but, in 1775 the region of 

Bucovina became part of the Habsburg Empire and the place was turned into a parish church.   
Some frescoes inside the church was painted right after the building was finished, others were 
painted after ten years, during the last decade of the 15th century. The latter have not been 
restored, they are very dark and covered with dust and soot from the candles; their visible parts 
are dominated by the yellow light. The frescoes are the work of an accomplished artist, many of 
the saints’ faces looking like present-day portraits. It was believed that the artist came from the 
Byzantine Empire, who had been conquered by the Turks only a couple of decades before, or he 
had been trained in the Byzantine style of painting.     
Pătrăuţi Church is one of the most fascinating foundations of Prince Voivode Ştefan cel Mare, 
not only for the perfection of the plans it had been built after, but also for the use of the 
projection of the sunlight entering the church to highlight scenes related to Jesus Christ, from His 
Birth to His Ressurection.   
 
I.1.5. Church of “St. George” at Monastery „St. John the New” in Suceava    
„St. John the New” Monastery in Suceava  is a place of Orthodox worship, whose building dates 
from 1514 to 1522.  
Since the metropolitan cathedral of Suceava (the Church of Mirăuți) was destroyed in a fire in 
the year 1513, prince Bogdan III of Moldavia decided to start the building of a church that would 
become the new metropolitan church. From 1514 to 1517 the construction was erected to  
window level.   
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In 1517 the 
Voivode died and the 
construction work was 
continued under the 
guidance of his son, 
Prince Ștefăniță Vodă. 
The church was 
finalized in 1522. The 
interior and exterior 
paintings were 
executed during the 
reign of Prince Petru 
Rareș, between 1532 
and 1534, in an 
iconographic style 
specific of the 
monuments influenced 
by the Renaissance at 
that time.   

Although the 
capital of the 
Principality of 
Moldavia was moved 
from Suceava to Iași 

(Iassy) in 1564, the Metropolitan Church remained here. In 1589 the relics of St. John the New 
were moved from the church at Mirăuți to the monastery and several improvements were added: 
the building of the porch and the belfry tower. At „St. John the New” there was a theological 
school at the time, which employed teachers of Greek, Slavonic and Romanian languages, 
miniature painters, engravers and calligraphers.    

In the 17th century the Metropolitan Church of Moldavia was moved to Iași (Iassy) and a 
great scholar, Dosoftei Bărilă, came to „St. John the New”. Later on, the armies of the Polish 
king Jan Sobieski took the metropolitan hostage, while the treasure and the relics were taken to 
Ukraine.   After Bukovina’s occupation by the Habsburg Empire, the relics were brought back to 
Suceava.  The buildings of the monastery housed a church school and later on, the Theological 
Institute.   In the course oftime, the monastery underwent various modifications and restorations.   
The relics of St. John the New were moved for protection to the Romanian Orthodox Church in 
Vienna during World War I and returned in July 1918. In 1991 was established the 
Archbishopric of Suceava and Rădăuți, with Church „St. George” of the monastery as 
Archbishopric Cathedral. At present, the patronage of the monastery is held on 24th June, the 
day when the relics of St. John the New were returned.    

The church painting, both interior and exterior, is executed in Byzantine fresco style. The 
interior paintings were made from 1517 to 1527 and they represent the saints celebrated by the 
Orthodox church and scenes from the history of Christianity. Above the door to the pronaos 
hangs the icon of Saint Virgin Maria Glicofilusa. 
Biblical scenes are represented in extremely beautiful paintings: the washing of feet, the handing 
out of clothing, the road to Golgotha, Picturi extrem de frumoase sunt cele ce reprezintă scene 
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bibice precum: spălarea picioarelor, împărțirea veșmintelor, drumul spre Golgota, Crucifixion, 
Descent from the Cross, Resurrection and Descent of the Holy Spirit. The votive painting  in on 
the right side of the naos.   

Another special painting is the scene of the Bringing of the Relics of St. John the New.  
In the altar there are paintings of the Virgin Mary, the scene of Lazarus’ Resurrection, the 
Communion of the Apostles and Holy Hierarchs. Age has laid its mark upon the paintings, and 
they appeared as if drowned in smoke. They were restored by a Viennese painter between 1906 
and 1909.   

The paintings on the outer walls date from the reign of Prince Petru Rareș, being very 
similar to the ones at   Moldovița and Humor. They deteriorated with the time, only a few of 
them being visible on the south wall, which was sheltered from the rain: the Prayer of the Mother 
of God, the Siege of Constantinople, the Prodigal Son, Tree of Jesse. From 1979 to 1983 there 
were activities to restore the paintings, the results being optimal on the southern and western 
facades.   
 
I.1.6. Church of „St. George” at Voroneţ Monastery 

Voroneţ Monastery, dubbed the „Sistine Chapel of the East”, is a medieval monastic 
complex erected in the village of  Voroneţ, today a district of the town Gura Humorului. The 
monastery is at 36 km 
from the city of Suceava 
and at only 4 km from 
the town centre of Gura 
Humorului.  

It is one of the 
most valuable 
foundations of Prince 
Ştefan cel Mare (1457-
1504). The church was 
erected in 1488, in only 
three months and three 
weeks, which was a true 
record at the time.   

The legend of 
the origin of the church 
brings together two 
great personalities of the 
Romanian nation’s 
destiny: the church 
founder, Prince Ştefan 
cel Mare and the 
Reverend Father Daniil 
the Hermit, the first 
prior of the monastery, 
one of the greatest saints of Moldavia, a renowned hermit and confessor.    

The interior painting of the church dates mostly from the time of  Ştefan cel Mare, the 
year 1496. In the scenes in the altar and naos, the artist intended primarily to render the 
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theological meaning of the images, thus achieving a solemn, truly monumental ensemble.  
Among these paintings are several which draw the attention: The Last Supper, The Communion 
of the Apostles, The Washing of the feet (in the altar), the Passion cycle and the votive painting 

of Prince Ştefan cel Mare (in the naos). 
The exterior painting of Voroneţ, dating 

from the reign of Petru Rareş, is made at a high 
artistic level and is considered as the most 
accomplished ensemble of feudal Moldavian art.    
The Biblical figures in these exterior frescoes are 
true-to-life, lively, natural-looking. The frescoes 
stand out by their vivid colors, resembling those 
of surrounding nature, among which green and 
blue are predominant all over the large 
composition of the various scenes.   
The western facade, with its impressive Last 
Judgement scene, is composed in four registers. 
At the upper part is The Holy Father, the second 
register comprises the Deisis scene, framed by 
apostles seated on chairs. From the Savior’s feet 
starts a river of fire in which the sinners are 
subject to torment. The third register is the 

Etimasia of the Holy Spirit in the form of a dove, the Holy Gospel and the Forefathers of the 
Romanian people – in the north with a group of believers led by St. Apostle Paul, and in the 
south, the groups of faithless who are being reprimanded by Moses. In the middle of the fourth 
register, appear the balance which weighs the good deeds and the bad deeds and the battle 
between angels and demons for the souls; in the northern area is the Heaven, in the southern one, 
the Hell.     

A characteristic feature of these frescoes is given by the creative imagination of their 
authors, who introduce elements from the folklore in their composition (e.g. the archangels 
blowing into the alpenhorns, instruments specific to mountain shepherds).  In the interior of the 
church the attention is drawn to the 16th C great chairs and lecterns (among which a princely 
throne, a genuine masterpiece of woodcarving), the tomb of Metropolitan Grigore Roşca, in the 
porch, the tomb of  Daniil the Hermit, in the pronaos.   

Worth mentioning is also the „blue of 
Voroneţ”, considered by experts as unique in the 
world and as widely known as the „Rubens’ red” 
or „Veronese’s green”. On the blue background 
is painted the „Tree of Jesse” or the Genealogy 
of Jesus Christ Our Savior, and on the columns 
are painted the Greek and Latin philosophers. 
Aristotle and Plato are the most searched for by 
onlookers,  while on the lateral apse „the ascetic 
portrait of St. Onufrie” catches the eye.   
Left of the entrance door is painted the haloed 
face of the Venerable Daniil the Hermit. Above 
the door the „Deisis” icon is guarding the place. 
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Our Savior, Jesus Christ, the Almighty Judge, is watching closely all those stepping over the 
threshold of Our Church. On His both sides, Our Lady and St. John the Baptist, are mediating 
forgiveness for us, humans. On the buttress is painted the Great Martyr St. George, the patron 
saint of the monastery, and in the first rows of this ensemble, high up, is the „Prayer of St. 
Nicholas” and below, the „Prayer of St. John the New of Suceava”.   

In the pronaos, lit by a candle, lies the tomb of St. Reverend Daniil the Hermit, who was 
the first prior of the monastery.      

The picture of the founder can be seen in the naos: Prince Stephen the Great and Holy, 
painted in the year 1496 together with Princess Maria-Voichița and the heir, Bogdan, is 
dedicating this Monastery to Jesus Christ Our Savior, through the Great Martyr St. George, as 
thankfulness for His aid in his fight against the Turkish invaders.    
 
I.1.7. Church of “The Lord’s Ressurection” at Suceviţa Monastery   

Sucevița 
Monastery, with the 
patronage of the Lord’s 
Ressurection, was built 
during the last decades 
of the 16th C, on the 
expenses of the Movila 
landlords. On the 
valley of the river   
Sucevița, among the 
hills, rises a wooden 
church dating from the 
beginning of the 16th 
century.   

Built in the 
style of Moldavian 
architecture, a 
combination of 
Byzantine and Gothic 
art, with elements of 

the old wooden churches of Moldavia, Sucevița Monastery is an ample building which preserves 
the trilobe plan and the style that prevailed in the time of Ștefan cel Mare, namely with a closed 
porch.   

The interior of the monastery is a rectangle with sides of 100 and 104 meters, surrounded 
by walls 6m tall and 3m thick, provided with buttresses, ramparts, walkway, four corner towers 
and  one with a chapel above the gangway of the entrance with the Moldavian coat-of-arms.   
On the precincts of the monastery there are still standing rooms of the old stately home and 
cellars where a fabulous treasure may have been hidden, according to chronicler Ion Neculce.   
Sucevița Monastery, with its fresco paintings known worldwide,  is a real „testament of old 
Moldavian art”. Tradition and innovation mingle in original multichrome compositions 
dominated by a lively shade of raw green. 
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A characteristic feature of the paintings at 
Sucevița is a bias for the narrative, in depicting 
complete cycles from the lives of the saints (St. 
Pahomie, St. John the New of Suceava, St. 
Hierarch Nicholas, St. Martyr George, the life of 
Moses, etc), for educational purposes.   

The interior painting is distributed all over 
the available surface, according to traditional 
schemes, though enriched with less common 
subjectsin Moldavia, but more familiar in 
Wallachia, such as the representation of the Tent 
of Testimony, in the altar. The iconostasis of the 
Sucevița Monastery is carved in yew wood, in 
baroque-rococo style and dates from the year 
1801.   

The exterior painting of Sucevița Monastery is the best-preserved one of all the 
Moldavian churches with outer mural painting, as well as the only one whose northern side is 
kept intact, with the representation of the „The Ladder of Virtues”, the most impressive scene 
through the magnitude and contrast between the angels’ order and the chaos of Hell.    
From the thematics of the paintings we may also mention: All Saints’ Prayer, the Tree of Jesse, 
complete cycles from the lives of the saints St. John the New, St. Hierarch Nicholas, St. Martyr 
Georgr, the frieze of the ancient prophets and philosophers, among which David and Solomon, 
Homer, Sophocles and Aristotle.     
 
I.1.8. Church of “St. Nicholas” at Probota Monastery   
  Probota Monastery (after 
the older name Pobrata Monastery) 
was built in 1530 in the village of   
Probota (which belongs to the 
town of Dolhasca, county of 
Suceava) by Prince Petru Rareș. 

 The church of the 
monastery has the patronage of St. 
Nicholas (celebrated on 6th 
December). Probota Monastery 
used to be a princely burial place 
of Moldavia (1522-1677), with the 
tombs of the Princes Petru Rareș 
(1527-1538, 1541-1546) and 
Ștefan Rareș (1551-1552), 
Princess Elena Rareș and of other 
members of the ruling family of 
Moldavia.   

The church was painted 
with Byzantine style frescoes, both 
in the interior and the exterior. The 
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names of the artists are not known. The interior paintings date from the reign of Petru Rareș, but 
the original parts have been preserved only in the porch and the pronaos. During the restorations 
of 1844, the paintings in the burial room, naos and altar were grossly remade by the craftsmen, 
though the initial iconographic plan was observed. On the walls of the porch and the pronaos are 
painted the saints celebrated by the Orthodox Church (the Sinaxar), as well as several scenes 
from Christian History (the calendar). The artists’ remarkable craftsmanship is evident in the 
ensemble of the Last Judgement, painted on the porch vault, and the Seven Synods of the 
Church, on the arches of the porch vaults. Unfortunately, in 1925, a monk used wet cloths to 
clean the paintings in the porch, thus damaging some portraits and altering the color shades. In 
the dome of the nave tower is painted the Pantocrator, on the walls of the tower – a 
representation of the Heavenly Liturgy, with the procession of angels and, at the base of the 
tower, the pendant portraits of the four evangelists.  On the altar vault is represented the Mother 
of God with baby Jesus in arms and on the walls are various scenes from the life of Jesus: the 
Healing, the Last Supper, the Lord’s Ressurection.  The votive painting was executed on the 
south-west wall of the naos and restored in 1844. It represents the  Princes Petru Rareș, Iliaș 
Rareș (heir to the throne and future ruler), Princess Elena and two young children: Constantin 
and Ruxandra. The Prince is offering the church model to Jesus, through St. Nicholas, its patron 
saint. The face of Prince Iliaș was blackened in this painting after he had switched to Islam.  The 
idea of painting the outer walls of the monasteries in the north of Moldavia belonged to Prince 
Petru Rareș. In the course of several decades, starting with the Church St. George of Hârlău 
(1530) and ending with the Church of Voroneț (1547), a number of 15 Moldavian churches were 
decorated with frescoes of a rare beauty.  

However, this artistic movement died away in a relatively short period of time. There are 
two exceptions: the outer painting of the monasteries of   Râșca and Sucevița in 1552 and 1596, 
respectively.. the church of Probota Monastery was painted on the exterior in 1532, at the 
initiative of a cousin of Petru Rareș, Abbot Grigore Roșca. Being the second painted church in 
the cycle initiated by the prince, it did not benefit by an improved artistic technique from the part 
of the craftsmen, which led to a gradual deterioration of the frescoes.  Due to rainfalls and snow, 
the exterior painting was largely wiped away. Restorations of the exterior mural painting are not 
known. Of the remaining exterior frescoes only a few can be seen on the southern wall, more 
protected against wind and rain: tracesof the Prayer Hymn, the Tree of Jesse, etc. The value of 
the mural paintings at Probota was established by many experts and compared to the art of 
Florentine painters: far from being equal to it in craftsmanship, though surpassing it through the 

power of the religious feeling.   

I.2.  The wooden churches of Maramureş 
(1999) : 
I.2.1. Church of „Entrance to Our Lady’s 
Church” (Bârsana) 
I.2.2. Church of „St. Nicholas” (Budești) 
I.2.3. Church of „St. Paraschiva” (Desești) 
I.2.4. Church of „Our Lady’s Birth” (Ieud-
Deal) 
I.2.5. Church of „Saint Archangel” (Plopiș) 
I.2.6. Church of „St. Paraschiva” (Poienile 
Izei) 
I.2.7. Church of „Saint Archangel” (Rogoz)  
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I.2.8. Church of „Saint Archangel” (Surdești) 
The wooden churches of Maramureş were included on the UNESCO World Heritage List 

in 1999.   
The wooden churches of Maramureş are remarkable examples of local religious 

architecture, the outcome of blending the Orthodox religious traditions with the Gothic 
influences into a specific interpretation of the woodcraft traditions, evincing a high level of 
artistic maturity and craftsmanship.     
 
I.2.1. Church of „Entrance to Our 
Lady’s Church” (Bârsana) 

Church of „Entrance to Our 
Lady’s Church” at Bârsana belongs to 
the group of typical small-size 
Maramureş churches. Built in 1720, the 
church has undergone the process of 
„resettlement”, i.e. being moved to other 
locations, as it used to happen with 
wooden houses and churches in the past. 

Of the selected churches, this is 
the only one that was used as an abbey 
church at first and then turned into a 
parish church in 1806, when it was 
moved to the present-day site.    Its 
painting, made in the same year by 
Toader Ponor from Vişeul de Mijloc and 
Ioan Plohod from Vladimireşti, appears 
as a decorative composition structured 
after the Baroque style, the most 
coherent in the county of  Maramureş. 
The iconostasis belongs to the same style  

The church was built as an 
Orthodox monastery church after the 
Tartars’ devastation and burning of the 
village; during the second half of the 
18th C, it was transferred to the authority 
of the junian bazilite monks until the 
years 1800-1806, when it was relocated 
to the present-day site.    
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I.2.2. Church of „St. Nicholas” 
(Budești) 

Church of „St. Nicholas” at 
Budeşti, erected in 1643, is the most 
telling example of a typical Maramureş 
church, with its over-raised interior 
space which is seen at the exterior as a 
„two-level roof”.  A large-size church, it 
preserved its original shape, as it could 
not be enlarged to comply with the 
increase in population. The three 
specific worship rooms - the pronaos, 
naos and altar – strike us as being very 
large, which shows the daring and skill 
of the master builder. The church causes 
excitement by its monumentality, 
robustness,  its interior and exterior 
paintings, its icons painted on glass, 
which are partly the work of two 
genuine artists, Alexandru Ponehalschi 
and Ianoş Opriş. 
 
 
 

 
I.2.3. Church of „St. Paraschiva 
(Desești) 
 

The Church of „St. Paraschiva”at 
Deseşti was built in 1770 and is defined 
by the over-raised of its walls, visible 
outwardly as a „two-level roof” and a 
Gothic-like tower. The care for wood 
quality, for the joining of the parts and 
the carved decorations, the proportions 
of the tower, watchtower and roof, 
compared to the body of the church, are 
totally remarkable. The post-Byzantine 
painting, executed by Radu Munteanu 
from Ungureni, Ţara Lăpuşului, adds 
value to an outstanding architectural 
ensemble, being one of the artist’s 
representative frescoes.    
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I.2.4. Church of „Our Lady’s Birth” (Ieud-Deal) 
 
 

The Church of „Our Lady’s 
Birth” at Ieud-Deal is one of the most 
beautiful places of worship in 
Maramureş. Its position is impressive: 
on a rocky hillside, on the bank of 
river Ighişor, in the village 
churchyard. Its plan is typical to 
orthodox churches and its volumetry is 
typical to Maramureş churches, with 
the two-level roof, without a porch. 
The church interior is, perhaps, the 
most elaborate in conception, 
technical achievement, carved 
surfaces, to which is added the 
painting covering the entire area, the 
work of the fresco painter Alexandru 
Ponehalschi (1782). 

 
 

 
 
I.2.5. Church of „Saint Archangel” 
(Plopiș) 

 
 
 

The Church of „Saint 
Archangel”at Plopiş is a construction 
erected between 1796 and 1798. 
It was painted by fresco painter Ştefan 
in 1811, according to an inscription on 
one of its icons. Situated in the region 
of Chioaru, it is the result of the 
influences of  the Maramureş church 
style, as wellas the churches of 
northern Transylvania, often 
interpreted in an original manner.      
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I.2.6. Church of „St. Paraschiva” (Poienile Izei) 

 
Church of „St. Paraschiva” at 

Poienile Izei, built in 1604, in among the 
oldest wooden churches of   Maramureş. 
Of modest size, its interior is enlarged 
due to its over-raised roof dating from the 
18th C and, consequently, its painted 
surface is 
greater. The 
church was 
painted in 1794, 
as mentioned in 
an inscription in 
the naos, by 
Gheorghe from 

Dragomireşti. 
Some experts 

acknowledge 
Radu Munteanu 
as ca author of 
the painting; the same inscription says he 

had made the painting of the altar apse in the year 1785.  
 

 
 
I.2.7. Church of „Saint Archangel” (Rogoz) 
 
 

The Church of „Saint Archangel” at 
Rogoz, erected in 1663, is a reference example 
for the churches in Ţara Lăpuşului. No other 
church is displaying such an abundance of 
decorations which make it a true architectural 
jewel. Each structural element becomes a 
decorative piece, both in the interior and the 
exterior.  Artists Radu Munteanu and Nicolae 
Man, who made its painting in 1785, also 
contributed to finishing its interior.    
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I.2.8. Church of „Saint Archangel” 
(Surdești) 
 

The Church of „Saint Archangel” 
at Surdeşti was built in 1766 by master 
builder  de meşterul constructor Macarie 
and is an example of the southern type of  
Maramureş church, with a double roof.  
In the 19th C, there was built the double-
level porch and the church tower. The 
belfry tower rises 54m high, three times 
taller than  the length of the edifice. The 
interior of the church was painted in1783: 
the altar is the work of church painter 
Ştefan, the naosul belongs to master Stan, 
and the pronaosul may have been painted 
by the latter’s apprentice.    

 
 

 
 
I.3. Horezu Monastery (1993)  

The Hurezi Monastery in the town of  Horezu, 
Râmnicu Vâlcea county, is the only historical monument-
building in the Oltenia region included in the list of the world 
heritage. The monastery was included by UNESCO in 1993, as 
a unique piece of Romanian architecture, built after the typical 
worship places at Mount Athos. The latest statistical data show 
a number of over 60 thousand annual visitors  of this monastic 
complex. On the way to Hurezi Monastery, you can admire 
and purchase pottery, the art of Horezu pottery being also 
included in the world heritage.  

The building of Hurezi Monastery was begun in 1690 
by Prince  Constantin Brâncoveanu and finalized in 1967. The 
style which defines it is the renowned „brâncovenesc style”, 
from the name of the Prince and the role of the church was to 
be the necropolis of the Prince’s family.    Above the entrane 

rises the belfry tower, with four great bells, with harmonious sounds, weighing between 300 and 
1000 kilos. Three of them bear the inscripted name of the Prince voivode. A valuable collection 
of church objects and icons is exhibited here, a precious national cultural thesaurus. 
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  The fresco painting is the work of master painters Preda and Marin, belonging to the 
same „brancovenesc style”, very well preserved though it was made in 1705-1706. The portraits 
of St. Emperor Constantin and His Mother Elena can be seen here, as well as the wealthy 
Brâncoveanu family.   The iconostasis is made of finely carved wood, decorated with gold.   

 
 The name Hurezi comes from the cry of the owls („huhurezi”), said to mourn every night 
the death of the four sons of  Prince Constantin Brâncoveanu, decapitated by the Turks in front 
of their father, before the prince himself was to be decapitated for his belief in God.    
 

 
I.4. Rural sites with fortified churches 
of Transylvania (1993, 1999): 
I.4.1. Câlnic Rural Site 
I.4.2. Prejmer Rural Site 
I.4.3. Viscri Rural Site 
I.4.4. Dârjiu Rural Site 
I.4.5. Saschiz Rural Site 
I.4.6. Biertan Rural Site 
I.4.7. Valea Viilor Rural Site 
 

The rural settlements of 
Transylvania have an extraordinary 
cultural and touristic potential, attracting 
tourists from all over the world every 
year.  During the Middle Ages, the need 

for defense against the invaders determined the inhabitants of several settlements in Transylvania 
to build fortified structures in the vicinity of the churches, as they were considered places of 
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refuge and shelter.  Centuries later, these became important tourist sights, representative for 
Romania, seven of them being included in the UNESCO World Heritage in 1999. Towards the 
end of the 18th C, the fortified churches lost their defensive function. They nevertheless 
continued to gather the communities inside or outside their common or special purpose 
buildings; the council hall, the confessional school, the communal hall, the evangelical parish 
house and the preachers’ houses.    
 
I.4.1. Câlnic Rural Site 

 
This old peasant fortress dominates the village hidden among the hills, situated at 32km 

from    Alba Iulia and 52km from Sibiu. The building of the peasant fortress at Câlnic began in 
the second half of the 13thC, when Mayor Cheel built the donjon, the 3-level stone house-tower 
and a cellar.  Access to the 14m tall donjon was by means of a mobile ladder. Until year 1300 are 
built the chapel, the 4m tall wall with a walkway for the guards and the outer moat.  The wall had 
two towers and the access door was provided with a lattice with a lifting mechanism.  In 1430, 
the last descendant of the Cheel family sold the nobleman’s estate of  Câlnic to the Saxon 
community. Though modest, the church of Câlnic is special for its history, its hospitable 
atmosphere and the bird’s eye view from the belfry tower, where you have the whole village 
stretching at your feet, as if frozen in time. 
 
I.4.2. Prejmer Rural Site 
 

Situated at 18 km from Brașov, the village of Prejmer (Tartlau in Saxon dialect) has 
become well-known due to its evangelical church, the”work” of the Teuton knights of the 12th 
century. The fortified church at   Prejmer amazes us by its cold, soldierly, well organized 
atmosphere. 
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Due to the defensive elements of its structure, the peasant citadel at Prejmer is the best-
preserved and strongest fortified church in the east of  Europe.  Defended by bulwarks, mobile 
bridges, a secret underground passage and a so-called „organ of death” which could trigger off 
several harquebuses simultaneously, the peasant fortress at Prejmer withstood a number of 50 
sieges of the Turks and the Tartars.    
 
I.4.3. Viscri Rural Site 
 

Starting from Sighisoara to Brașov, after about 40 km, we reach Bunești, where a road 
sign points right, to the Viscri Rural Site.   

The fortified citadel at Viscri impresses by its towers and bastions: a gate tower and 
donjon (a former house-tower, adjoining the church), defence towers in the north and west, 
bastions in the east and south (a museum).  The tall towers make the church in the middle appear 
less visible from the exterior.  

  The church in the rural site at Viscri is a hall-style church of Romanesque type, which 
was made larger at the beginning of the 16thC, to make a a trapezoid nave, with many artistic 
elements. The building complex at Viscri is perhaps the only fortress in Romania which protects 
a 12thC church that still exists today. 
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The village of Viscri came to enjoy the attention  of tourists since Prince Charles first 

bought an old house here and converted it into a guest house. 
 
I.4.4. Dârjiu Rural Site  

The complex of Dârjiu Rural Site, situated south-west of Odorheiu Secuiesc, is made up 
of the church, fortress and gate tower. The church dates back to the 14thC, being modified before 

 
1419, the year the painting was made.  In the 16thC, there was raised the Gothic ribbed 

vault and the church got its redoubt-like aspect after fortification of its bridge.   
Around the church there was built an enclosure wall of polygonal shape, provided with corner 
towers and a strong belfry tower which is also a gate tower. Over 5m tall, the defense walls of 
the church used to house not only the people, in times of distress, but also their crops and bacon 
stocks.  Inside the worship place there are extremely valuable frescoes.   
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I.4.5. Saschiz Rural Site  

The Saschiz Rural Site  is situated 
on the national highway that connects 
Rupea to Sighişoara. The citadel was built 
by the local people around year 1400, and 
the church in the central square was begun 
in 1493. The Gothic-style church is of the 
hall type, with a Gothic pentagonal apse 
and a sacristy on the north side. The 
church of Saschiz was designed to play a 
double role, as a place of worship and, at 
the same time, as fortification, placeof 
refuge and defence for the inhabitants, in 
times of danger. The Evangelical church 
of Saschiz, with the patronage of St. 
Stephen, has a fortified level overlapping 
the main nave and the choir place, as well 
as a guards’ walkway in the cantilever 
above the massive arches. From the 
outside, this church gives you the 
impression of a bastion, with its imposing 
arches built over the huge stone buttresses 
and their throwing holes. The church 
tower, together with the surrounding wall, 
used to belong to the defensive system, 
too, making up a fortification hard to pass. 

The holes at the upper part of the church tower were used to attack the invaders.    
 
I.4.6. Biertan Rural Site 
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The village of Biertan lies in the middle of the Plateau of Transylvania, in the north of the 
Sibiu county, at equal distance from the towns of Mediaș and Sighișoara. 

The village of Biertan is attested by documents in 1283.  Biertan used to be a Saxon 
bishopric for three centuries    (1572-1867);  the bishops’ tombs are now in the Mausoleum 
Tower.  Due to this particularly important aspect the church needed defending, which called for 
the construction of a fortress.   Biertan is one of the largest, well-known fortified churches in 
Transylvania.   

The church of Biertan was built between 1493 and 1522, on the site of an earlier church,. 
It is a Late-Gothic hall-church, consisting of 3 naves, a choir place with a poligonal apse, a 
sacristy and a defence level.  Around the year 1468, the fortification, with two concentric 
enclosures and a partial third one, had 7 towers and 2 bastions and was then expanded in the 16th 
century.  The architectural complex at Biertan impresses by its harmonious matching into the 
village landscape, by its historical and esthetical value and, most of all, by its originary substance 
preserved from the late 15th C and early 16th C.  
 
I.4.7. Valea Viilor Rural Site 

The village of Valea Viilor (Vineyard Valley) lies in a viticultural area 14 km from 
Mediaş and 50 km from Sibiu and was documentary attested in 1305.  The Evangelical church 
was erected in the 14th century, on the site of an earlier Romanic church, built at the same time 
with the settlement. Fortified with defence walls and towers at the beginning of the 16th century, 
the church bears the patronage of the Holy Virgin Mary and has vaulted pentagonal choir, over 
which rises a tower with four defence levels. Each tower level has ramparts and throwing holes. 

 Today, four of the towers and the 6 to 7m-tall walls are still standing. The church 
shelters highly valuable antiques, such as the pews of 1528, the altar piece of 1779, the organ of 
1807 and the ‚herse’ (lattice barrier) over the north gateway, preserved intact since 1525.   
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I.5. Dacian fortresses of the Orăştie Mountains (1999): 

I.5.1. Sarmizegetusa Regia – Grădiştea de 
Munte 
I.5.2. Dacian fortress of Costeşti Cetăţuia 
I.5.3. Dacian fortress of Costeşti Blidaru 
I.5.4. Dacian fortress of Luncani-Piatra 
Roşie 
I.5.5. Dacian fortress of Băniţa 
I.5.6. Dacian fortress of Căpâlna 

The ensemble has been on the 
UNESCO World Heritage List since 1999, 
the main reason of its inclusion being the 
value of its archaeological sites.    

The Dacian settlements and 
fortifications, unique in Europe, represent 
outstanding achievements of Dacian 

civilization and are of an inestimable cultural value. The Dacian fortresses of the Orăştie 
Mountains represented the nucleus of the Dacian state during Burebista’s reign to Decebal’s, and 
were a complex of fortresses and settlements specially created and positioned to form a very 
strong defensive system. 

In addition, they were the highest expression of the development of Geto-Dacian culture 
in the 1st century B.C. to the 1st century A.D.  The way in which they were raised is not well 
known even today, and the ruins left after thousands of years are still impressive and pass on or 
create legends.   
 
I.5.1. Sarmizegetusa Regia – Grădiştea de Munte 

  The settlement is situated in the village of Grădiștea Muncelului, the county of 
Hunedoara, and was the capital of pre-Roman Dacia.  The toponym Sarmizegetusa appeared in 
ancient inscriptions and with ancient authors (till the 7th C) also in other variants, inscribed in 
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Old Greek and Latin:   Zarmizeghéthousa, Sarmireg, Sarmizge, Zarmitz, Sarmazege, Sarmizege, 
etc. The name might be of Dacian origin, but it was preserved only in various phonetic forms of 
Greek and Latin. The stronghold on the Dealul Grădiștei (Grădiștea Hill) is the largest of the 
Dacian fortifications. Rising on top of a rocky hill, at 1,200 m height, the fortress used to be the 
strategic center of the Dacian defensive system in the Orăștie Mountains and comprised six 
citadels. Shaped as a quadrilateral made of massive stone blocks (murus dacicus), the fortress 
was built upon five terraces, on an area of approximately 30,000 sq.meters. Sarmizegetusa also 
contained a sacred zone. Among the most important and largest Dacian circular sanctuaries was 
the Circular Calendar.  Civilians used to live in the vicinity of the fortress, on the terraces built 
down the mountain.  Dacian noblemen had water, running through ceramic pipes, in their 
residences. The archaeological inventory found at the site indicated that Dacian society had a 
high living standard.   
 
I.5.2. Dacian fortress of Costeşti Cetăţuia 

The fortress is in the village of  Costești, commune of Orăștioara de Sus, and was raised 
in the 1st century B.C. as a protection against the Roman conquest.   The fortress of Costești, 
situated on the valley of river Apa Grădiștei, at an altitude of 561 meters, was a strong defensive 
construction, having a large civil settlement at its base.  

 The fortress’ defense system was based onthe succession of three types of fortifications: 
earth walls, an approx. 3-meter-thick stone wall flanked by bastions and a double palisade 
surrounding the southern part of the height.   

The fortress had also the role of defending the road to Sarmizegetusa Regia and was the 
residence of some Geto-Dacian kings.   
 
I.5.3. Dacian fortress of Costeşti Blidaru 

The Dacian fortress of Costești - Blidaru was built in the 1st century B.C. as protection 
against the Roman conquest. It is near the village of Costești, commune Orăștioara de Sus in the 
county of Hunedoara. 
Rising on the Blidarului Peak (750 m), it is the strongest fortified complex in the area, covering 
on a plateau of nearly 6,000 sq meters. Lying on the left bank of the river Grădiștea, similar to 
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the fortress of Costești, the fortification of Blidaru comprises two adjacent enclosures, with six 
towers altogether.   

The first fortress, occupying the upper plateau of the hill, has a trapezoidal shape, with 
four outer towers at the corners.  According to an ingenious rule of military architecture, the 
entry was by Tower One, designed to prevent the enfolding of enemy forces and to drive them to 
the right, in this way exposing their flank. Inside are preserved the traces of a tower-dwelling.   
 
I.5.4. Dacian fortress of Luncani-Piatra Roşie 

The Dacian fortress of Luncani-Piatra Roşie lies on the site of the village of  Luncani - 
Alun, commune of Boşorod, Hunedoara county. It was built on the   Piatra Roşie Hill (Red Stone 
Hill) near the village, in the upper part of the valley, at the altitude of 831 m.   

The stone fortress is of 
quadrilateral shape, with sides of 
102 x 45 m, provided with four 
defense towers situated in the 
corners of the enclosure; the fifth 
tower rises at the middle of the 
eastern side of the fortification.  

On the eastern side of the 
hill there is a second enclosure, 
made up of stone walls and a 
palisade.  

Numerous man-made 
terraces with dwelling traces divide 
the eastern and northern hillsides, as 
well as the hills in the vicinity, 
standing proof to an intense 
habitation of the area in Antiquity.   
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I.5.5. Dacian fortress of Băniţa 
 
 

 
 The Dacian fortress of Băniţa, near the town of   Petroşani, in the village of Băniţa, was 
built in the highest area (904 m altitude) of the hill named Piatra Cetăţii  or Dealul Bolii, at the 
western border of the Jiu Valley Basin.  

The hill, whose three sides are surrounded by the waters of the river Băniţa, offered a 
natural way of defense, as the access was possible only from the northern side, where the 
elements of fortifications from the Dacian epoch are located.  The very steep slopes of the hill, as 
well as the very rare flat areas, had determined the builders to carry out extensive levelling and 
conceive an original defense system:  the enclosure walls, the towers and platforms for the close 
fight, are disposed in echelon steps.  

The fortifications comprise constructions with military purpose: enclosure walls, towers, 
fight platforms, defense wall. The goal of the citadel was to block access to Sarmizegetusa 
Regia, from the south.   
 
I.5.6. Dacian fortress of Căpâlna 
 

The Dacian fortress of Căpâlna lies 18 km south of Sebeş, in the village of Capâlna, 
commune Săsciori, the county of Alba.  It was built on the "Gărgălău Hill", or "Dealul Cetăţii" 
(Citadel Hill), having a good strategic position – an altitude of 610m, dominating the valley of 
the river  Sebeş.  

The fortress with tall stone walls was probably erected during the time of king Burebista. 
On the enclosure wall there are two constructions, one in the north-west and the other in the 
north. The latter is a secondary entrance made up of two parallel walls, perpendicular on the 
enclosure.   
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I.6. Historical center of Sighişoara (1999) 
 

The historical center of Sighişoara was included in the UNESCO World Heritage List in 
1999.    

The city of Sighişoara is situated in the heart of the country, in the southern part of the 
Mureş county, 56 km from Târgu Mureş. The city is 
laid in a landscape of unmatched beauty – the 
Târnavelor Plateau, altitude of 315-425 m, at the 
foot of the hills Gării, in the north, Stejăriş, in the 
east, Dealul de Mijloc, the south, Brădet, in the 
west, dominated by Dealul Cetăţii (Citadel Hill) on 
the river Târnava Mare, at the confluence with the 
river Saeş” (“The Geographical Encyclopedia of 
Romania”, author Dan Ghinea, Editura 
Enciclopedică, 2002). 

Archaeological evidence confirm human 
existence and continuity on these lands since 
ancient times; material traces have been found 
dating from all historical periods, from the 

Neolithic to the Middle Ages, when, in the second half of the 12th C, the present city was 
founded by German colonists from Saxony (‚saşi’), who were given certain rights and privileges. 
In the course of time (the 13thC), here was born a walled-in medieval borough, with various 
crafts and trade.    
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One of the works of the Saxon 
chronicler Georg Krauss (1607-1679) 
mentions the year 1191 as the foundation 
year of the citadel of Sighişoara.    

From the documentary point of 
view, the settlement is for the first time 
recorded in 1224, in the „Diploma” issued 
by King Andrew II of Hungary, and 
mentioned later in the documents of the 
epoch under various names:  “Castrum 
Sex” – in 1280, “Schaäsburg” – in 1282, 
“Schespurch” – in 1298, “Segusvár” – in 
1300, “Civitas de Segusvár” – in 1367, 

“Sighişoara” – since 1435 („The Geographical Encyclopedia of Romania”).  In 1345, it is 
recognized as a town (in the 13th-14th centuries it belonged to “Terra Blachorum” – “The 
country of the Romanians”).   

The historical center of Sighişoara in made up of the Citadel (a fortified settlement 
situated on the abrupt hillsides dominating the Târnava valley) and the  Lower Town (at the foot 
of the hill).  The historical center of Sighişoara is inhabited even nowadays, being the most 
representative medieval urban site in Transylvania, as compared to all the other historical towns 
of Romania, because it has largely preserved both the organization of its urban space (street 
network, parcelling), and the architectural quality of the constructions that make it up.   

The settlement as a special charm and is characterized by the density of the buildings 
rated as historical monuments, by which we can now perceive its age and rich historical past.    

The old medieval fortress is now a real open-air museum which delights us with its 
narrow, crooked, stone-paved streets, its massive brick houses, all enclosed within a 930 meter-
long belt of walls (built higher in the 15th and 17th centuries),  reinforced with 14 defense towers 
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belonging to the guilds, of which only 9 are 
preserved: The Tinkers’ Tower – “Zinngiesserturm”,  
The Rope-Makers’ Tower – “Seilerturm”, The 
Butchers’ Tower – “Fleischerturm”, The 
Skinners’Tower  – “Kürschnerturm”, The Tailors’ 
Tower – “Schneiderturm”, The Bootmakers’ Tower – 
“Schusterturm”, The Blacksmits’ Tower – 
“Schmiedturm”, The Tanners’ Tower -  and, the most 
impressive of all, the Clock Tower,  today’s symbol 
of the city, 64 m tall, with four smaller secondary 
towers, the clock dial and the niches with the 
figurines.   

,,Biserica din Deal” (the Hill Church) is the 
most valuable monument of architecture in town; 
access to the church is facilitated by the „Scara 
şcolarilor” (Schoolchildren’s Stairs) or „Scara 
acoperită” (Covered Stairs) with its 175 steps, built in 
1642, on a slope with a difference of level of 24 m. 
Of particular interest are also: the Church of the Monastery, in the vicinity of the Clock Tower;    
The Roman-Catholic Church erected in 1894; the house in which Vlad Dracul  lived (1431-1436) 
and where Vlad Ţepeş is supposed to have been born, etc. We must also mention the Hermann 
Oberth Square; the Citadel Square; The Museum Square; the Cemetry covering the south-west 
part of the Dealul Cetăţii (Citadel Hill), all over the hillside and down the northern slope.    

In the historical centre, the buildings offer a diversity of types, most of them being 
craftsmen’s houses, with the ground floor containing the workshop, the store, the specific 
annexes. We can distinguish the following types of houses, corresponding to the succesive 
historical stages: the “Tower Dwelling” (a single house was preserved – the northern part of the 
Venetian House, in the Museum Square); “Houses with a compact plane”, with two or three 
openings, a short street facade and direct access from the street through a narrow vaulted 
gangway;  “Houses with a short street facade”, with  two or three openings, an „L” or „U” plane, 
a lateral or median passageway; „Simple houses with one opening”. Some of the houses still 
preserve the facilities specific to the crafts practised by their owners in the past.    

The historical centre of Sighişoara, the birthplace of Prince Vlad Ţepeş (Drăculea), as the 
legend says, is regarded as the most complete and beautiful medieval urban ensemble of 
Romania.   
 
II.1. The Danube Delta Biosphere Reserve (1991) 

The Danube Delta lies in the south-east of Romania, where the Danube flows into the 
Black Sea through its three arms:  Chilia, Sulina and Sfântul Gheorghe. 

The Danube Delta Dunării is the best-preserved delta in Europe and since 1991 it has 
been part of the UNESCO World Heritage, as a biosphere reserve.    
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The Danube Delta has a triple 
international protection status: as a Biosphere 
Reserve, internationally designated by the 
UNESCO Committee “Man and the Biosphere”, 
as Wetland of International Importance, 
designated by the Secretariate of the Ramsar 
Convention and as Site of the World Natural 
Heritage, recognized by the UNESCO. 

The Delta was formed in the course of 
10,000 years and is still growing today, being 
the youngest Romanian land. It is a maze of 
lakes and channels winding through the largest 
compact reed area in the world, one of the zones 
with the highest biodiversity on the planet.   

In the Danube Delta there are 30 
habitats, protected at European level, of which 8 are strictly protected, the kind of which can be 
found only in Romania.               

 The Delta has an amazing biodiversity, with nearly 5,500 species, of which 1,839 are 
plants. Its vegetation is specific to wetlands, 78%  representing reed, sedge, rush, bulrush, dwarf 
willow.  It is worth mentioning that the Danube Delta has the largest compact reed area in the 
world, with an area of 1,750sq. km. On the river banks the most frequently met species are trees 
and shrubs such as the white poplar, the black poplar, the seabuckthorn, blackberry bushes, etc.  
On the channel banks we can see a variety of waterlilies, white or yellow, which offer a 
spectacular sight during blooming season – from June to September. There are also two 
carnivorous plants in the area of the reserve – the „aldrovanda” and „ otrățelul de baltă” 
(Utricularia vulgaris). 

A special place in the Delta’s flora is occupied by the Letea Forest, one of the oldest 
natural reserves in Romania and the northernmost subtropical forest in the world.  The landscape 
here is peculiar – forest groves alternate with the sand dunes which once formed a seabed.  Oak 
trees are predominant which are over 300 years old. One can meet over 10 species of orchids in 
the forest, as well as a creeper species which can reach a length of up to 25m.   
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 Due to a limited land area, 
the fauna is represented mainly by 
fish, amphibians, reptiles and birds.   
The night echoes the noise of 
amphibians, about 10 species, among 
which: the green toad, the brown 
toad, the big lake frog, the pond frog, 
the tree frog. The fish fauna is 
represented by 133 species, of which 
66 are met only in salt waters: 
anchovies, turbot fish, or mackerels;   
54 species live in fresh waters: the 

catfish, the tench, the perch, the carp, the pike and other 
13 species which live in both salt and fresh waters: the 
sturgeons (sevruga, sterlet, sturgeon), the mackerel, etc.     

As for the mammals present in the Danube Delta 
area, there are 54 species living mainly on the more 
isolated land plots or in the marshlands. Of these we may 
mention: the ermine, the enot dog, the muskrat, the fox, 
the otter, the European mink, the lynx, the beaver, the 
wild boar, etc.   

 
Surely the biggest show in the 

Delta is the one offered by the birds, no 
less than 331 species, of which approx. 
130 are migratory. Besides the more 
common and better-known birds 
(various species of ducks and geese, 
herons, egrets, swans, cormorans, 
seagulls and other birds specific to 
wetlands), one can meet here more rare 
species such as the glossy ibis, 
„lopătarul” (Platalea leucorodia),    the 
avocet, „piciorongul” (Himantopus 
himantopus), as well as more rare goose 

species, such as the red-neck goose   (50% of the world’s population), rare species of predators 
or the small-size cormoran (60% of the world’s population). 
Pelicans are definitely the most emblematic birds of the Delta: the common pelican and the 
Dalmatian pelican.     

Protected areas: The Danube Delta comprises 20 strictly protected areas, with a total 
surface of over 50,000 ha, representing approx. 9% of the whole area of the reserve. The most 
important are:   Roșca – Buhaiova, Sărături – Murighiol, Popina Isle, Periteașca - Leahova, 
Grindul Lupilor and Chituc, Ceaplace Isle, Letea and Caraorman Forest, Lake Nebunu, Sacalin – 
Zătoane, Lake Belciug, etc. 
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Roșca - Buhaiova (9,625 ha) is a complex of ponds and lakes which shelters the largest colony 
of common pelicans in Europe.   
Sărături Murighiol (87 ha) shelters a colony of avocet, himantopus, red-crested pochard, etc.   
Insula Popina (98 ha), an isle formed on Lake Razelm, shelters, besides the species of migratory 
birds that nest here, the only species of venomous spider in Romania, namely the „black widow” 
or the gigantic millipede.   
Periteașca - Leahova (4,125 ha) represents a resting and feeding place for the red-neck goose, 
pelicans, ducks and shelducks. It comprises a series of sandy banks, the Isle of  Bisericuța,  
Lakes Leahova Mare and Mică, Periteașca and Coșna. 
Grindul Lupilor (2,075 ha) – The Wolves’ Banks – does not necessarily refer to this species, 
but rather to the golden jackal. The area is highly important for the natural reproduction of the 
fish species: carp, flat-fish, zander.   
Grindul Chituc (2,300 ha) comprises a series of small lakes, important for the birds in 
wintertime.   
Insula Ceaplace (117 ha) is one of the three locations on Romanian territory which shelter 
colonies of dalmatian pelicans.   
Letea Forest (2,825 ha)  is the northernmost subtropical forest in Europe, with rare orchid 
species and many birds which prefer land areas and salt water.    
Lake Nebunu (115 ha) offers best conditions for nesting and feeding for several bird species 
(the red heron, the glossy ibis, the yellow heron, the grey heron, the coot, the small cormoran).    
Sacalin - Zătoane (21,410 ha) offers shelter for the nesting of swans and the isle of Sacalin 
offers shelter and nesting for several wader species.   
 
II.2. Century-old virgin beech forests of the Carpathians (2017): 
II.2.1. Izvoarele Nerei (jud. Caraș 
Severin) 
II.2.2. Cheile Nerei-Beușnița (jud. 
Caraș Severin) 
II.2.3. Domogled-Valea Cernei 
(jud. Caraș Severin) 
II.2.4. Masivul Cozia (jud. 
Vâlcea) 
II.2.5. Lotrișor (jud. Vâlcea) 
II.2.6. Codrul secular Șinca (jud. 
Brașov) 
II.2.7. Codrul secular Slătioara 
(jud. Suceava) 
II.2.8. Groșii Țibleșului (jud. 
Maramureș) 
II.2.9. Strâmbu Băiuț (jud. 
Maramureș)  
 
 

Over 24.000 hectares of beech forests in Romania have been included into the UNESCO 
World Natural Heritage in the year 2017.   
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The forests, under the administration of Romsilva National Forestry Registry, are in the 

National Park Domogled - Valea Cernei, on an area of 10.321,7 hectares, in the National Park 
Semenic - Cheile Carașului, on 4.278,3 hectares, in the National Park Cheile Nerei - Beușnița, 
4.294,2 hectares, in the National Park  Cozia, of 3.411,1 hectares, the century-old Codrii 
Slătioara, of 609,8 hectares, Groșii Țibleșului, of 346,3 hectares, Codrii Strâmbu-Băiuți, of 630 
de hectares and  the century-old Codrul Șinca, of 338,1 hectares. 

The uniqueness of the virgin forests of Romania lies in the fact that they are a mixture of 
beech, fir and spruce trees. In other parts of Europe, virgin forests are mainly spruce. Most trees 
are over 50m tall, with a diameter of approx. 1.5m.     

Virgin forests of UNESCO heritage had to meet several requirements and they have great 
scientific value.  For a forest to be declared virgin and placed under protection, it must contain 
trees  of all ages, just like in a human community, with both young and old individuals. That 
means there should be 300 to 400-year-old fir-trees and 250 to 350-year-old beeches, as well as 
trees younger than 50 to 100 years.   

Virgin forests are the last areas where nature survives in its purest form, spared from any  
human intervention. They are stable ecosystems,  where up to 13,000 species are living.   
Besides vegetation, the century-old forests also mean quadrupeds, insects and birds, which find 
very favourable living conditions here. Both plants and animals can be tracked at storeyed areas. 
Some prefer the upper areas, others prefer the lowest, according to the food they need and the 
nesting type. These storeys communicate and support each other, functioning in perfect balance. 

 In these forests, animals do not need to be fed artificially, as they find everything they 
need in nature. Here are living the large carnivores (bears, wolves, lynxes, wildcats, martens, 
foxes), large herbivores (deer, woldboars), birds (owls, black storks – a rarity, woodpeckers, 
finches, chaffinches),  amphibians (salamanders, tritons, red-belly frogs), rare species of insects 
which depend on the dry wood and the rottting wood on the ground.    
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II.2.1. Izvoarele Nerei (The springs of the Nera river) 
 
The site of Izvoarele Nerei is 

one of the largest primary beech 
forests in the temperate zone of 
Europe, covering an altitudinal 
difference between 620 and 1400m. 
The forest is almost entirely made up 
of beeches, with mean age values of 
over 350-400 years at the altitude of 
1000m and a maximum age of 477 
years.     

 Izvoarele Nerei Natural 
Reserve is part of the Semenic National 
Park  – Cheile Carașului (Carașu 
Gorges). The natural area is in the 
Mountains of Banat (the southern slope 
of the Semenic Mountains), in the 
central south-eastern part of the county 
of Caraș-Severin. 

 
 
II.2.2. Cheile Nerei-Beușnița (Nera- Beușnița Gorges) 

The site of Cheile Nerei – Beușnița represents a complex of beech forests, associated 
with habitats of shrubs and rocks, situated at altitudes between 150 and 1150m. 
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 The forest is relatively  isolated and inaccessible, being declared a natural reserve and 
included in the national park with the same name. On the site there are numerous monumental 
trees: beeches and hornbeams over 300 years old, as well as other species.  

   
  
II.2.3. Domogled-Valea Cernei (Cerna Valley) 
 

 
The site of Domogled-

Valea Cernei is made up of three 
components - Ciucevele Cernei, 
Iauna Craiovei and  Domogled-
Coronini-Bedina, connected by 
forests.  

They are situated in the 
same river basin (Cerna Valley), 
at an altitude between 160 and 
1,620m, where the beech forests 
are predominant (72%). In two of 
these components appear 
subalpine pastures; among the 
diversity of beech woods there 
are also pine-tree woods.      

Coronini-Bedina, Iauna-
Craiova and Ciucevele Cernei in 
the National Park of Domogled-
Valea Cernei are natural reserves 
of the mixed type.  
  

 
 
II.2.4.-2.5  Masivul Cozia şi Lotrişor (The Cozia and Lotrişor Massif) 
 

The components Cozia and Lotrişor Massif are separated from the River Olt Gorges and 
connected by a buffer area. 

  The Cozia and Narățu Massifs are located in the central-southern part of the Southern 
Carpathians, with altitudes of 1300 to 1668 m, bordered by low depressions and corridors.  

 The beech forests cover 99%  of the two massifs, are made up of over 75% beeches, at 
the same time presenting a great diversity of forest habitats. A characteristic feature of the Cozia 
Massif is the presence of the hornbeam woods, combined with beech woods, at high altitudes 
(1000-1350 m), the pure beech woods, as well as the mixtures of beech and fir-tree forests at low 
altitudes (300-400 m), on the shady valleys.    
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The Cozia Massif rises on the left bank of the river Olt, across the resort of Călimănești, 
as a series of smaller peaks detached from Cozia Peak (1668m), which make up a rocky 
monolith in the central-southern part of the Southern Carpathians. 

The Cozia Massif is part of the Cozia National Park, in the eastern part of Vâlcea county.   
Cheile Lotrisor (Gorges) are also in the Cozia National Park, enfolding over 2.5 km, in the north-
eastern extremity of the  Căpăţâna Mountains, the area of the Narăţu Mountains, which do not 
exceed an altitude of 1500m. 
 
II.2.6. Codrul secular Șinca (Century-old Șinca Forest) 
 

Șinca Forest is the most representative primary forest on the northern slope of the 
Southern Carpathians (790-1400  m  altitude), including mixed woods of beech-trees and fir-
trees. It is worth noticing the high frequency of the trees older than 350-400 (500) years in 
beeches and over  400-500 years in fir-trees.    

Century-old Șinca Forest is a forest reserve situated in the Făgăraş Massif,  
județul(county) Brașov, commune Șinca. 
 
II.2.7. Codrul secular Slătioara (Century-old Slătioara Forest) 
 

Slătioara Forest belongs to the largest and best preserved 
forest reserve in the north of the Eastern Carpathians, with mixed 
woods of beech, fir and spruce trees.  

 The woods are located in an altitudinal interval between 
720 and 1,510m and cover 93% of the area, together with the 
flora reserve „Century-old Todirescu hayfields”.  

Slătioara Forest Reserve is situated on the south-eastern 
slope of the Rarău Massif, in the county of Suceava, commune 
Stulpicani, the village of   Slătioara. 
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II.2.8. Groșii Țibleșului Forest 
 

Groșii  Țibleșului  is a conservation area for the last primary beech forests in the north of 
the Eastern Carpathians, namely the Țibleș volcanic mountains. 

 The reserve consists of two areas (Izvorul Șurii and Preluci),  situated in an altitudinal 
interval of 980-1,450 m, covered with beech-trees only. The century-old forests at Izvorul Șurii 
and Preluci are situated in the natural reserve of Arcer-Țibleș Bran, a mixed-type reserve in the 
county of  Maramureș.    

This natural area lies in the Țibleș Mountains, at an altitude of 1,400 and 1,840 m, 
reached by Țibleș Peak. 
 
II.2.9.  Strâmbu Băiuț Forest  
 

Strâmbu  Băiuț is a conservation area for the last primary beech forests in the north of the 
Eastern Carpathians: the county of Maramureș. 

 The area is located at altitudes of 560-1,300 m. and belongs to the Natural Forest 
Reserve „Codrii seculari de la Strâmbu Băiuț”. The reserve is under the administration of the 
county of Maramureş, on the territory of the communes of   Băiuţ, Lăpuş, Groşii Ţibleşului in a 
zone with low mountains and hills. 
 
III. The Immaterial Heritage 
 
III.1.1. „Călușul” Folk Dance (2008) 
Căluşul Ritual (https://www.youtube.com/watch?v=pa9TAhleHS8) was included into the 
World Immaterial Cultural Heritage in the year 2008.   

Căluşul Dance, practised both in Moldavia and Transylvania in the old times, today is 
present in   Muntenia, Oltenia and Ardeal (the region of Orăştie).  

This traditional Romanian dance is performed the week before Pentecost for healing 

https://www.youtube.com/watch?v=pa9TAhleHS8
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purposes. However, there are historical documents attesting to its performance on other 
occasions, such as the dance of the „căluşerii”, soldiers in the army of Prince Mihai Viteazul 
(Michael the Brave), led by their captain Baba Novac, at the feast given by Prince Sigismund 
Bathory in 1599, at Piatra Caprei, near Alba Iulia.  

Căluş Dance belongs to the cult of an ancient horse god named in the Dacian folk 
tradition   „Căluş”, ”Căluţ” or „Călucean”. The items of the folk costume worn by the „căluşari” 
bear names that remind us of the horse-god’s name while the dance moves and the stamping of 
the feet imitate the horse trot and behavior.    
 
III.1.2. „Doina” Folk Song (2009) 

„Doina” (https://www.youtube.com/watch?v=EBkU5brImY8) was included into the 
World Immaterial Cultural Heritage in the year 2009.   

„ Doina” is one of the most representative all-Romanian lyrical creations that enriches the 
literary and musical folklore of this country. As a literary species, „doina” is a lyrical work in 
verse, by which the author expresses a large range of deep-felt sentiments (love, longing, 
sorrow,etc) and which can be sung with a melody. As a musical piece, the „doina” is sung either 
solo or with the musical accompaniment of folk instruments: the flute, the long shepherd’s pipe, 
the Kobsa (a 10-chord guitar). 

Here are several themes sung by the „doina”, which are mainly sources of sadness: 
missing someone or some place, unrequited love, alienation from being away from home, 
mourning for someone, bad luck or fortune, etc.  
 
III.1.3. Horezu Pottery (2012) 

The technique of Horezu pottery was included into the World Immaterial Cultural 
Heritage in the year 2012.   
  Horezu Pottery is a unique traditional craft, practised both by the men and the women of 
the north region of Vâlcea county, the manufacturing process being divided.   
 

  

https://www.youtube.com/watch?v=EBkU5brImY8
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The men extract the clay, which is then cleaned, divided into portions and wetted, 
kneaded, pressed and mixed, to become the raw material from which the famous reddish Horezu 
pots are made.       

The women decorate the ceramics using specific techniques and tools, with which they 
draw traditional models. Their talent and skill in combining the shapes and colors define the 
personality of this type of ceramic art. Its colors are vivid, ranging from dark brown, red, green 
and blue to the well-known „Horezu ivory”, while the symbols represented are the fish, the 
snake, the rooster, the peacock’s tail, the tree of life, the oak leaf.  
 Today there are about 50 families of potters still working in traditional fashion- on a mechanical 
wooden potter’s wheel, with old utensils, and burning the pots in a brick furnace with firewood.   
 
III.1.4. „Men Go Caroling” (2013)      

Christmas caroling by the village men was included into the World Immaterial Cultural 
Heritage in the year 2013. 

The custom of men going 
caroling together in a band takes place 
around the winter holidays in Romania 
and the Republic of Moldavia: from St. 
Andrew’s Day (November 30th) to St. 
John’s Day (January 7th). It is an 
ancient custom in Romanian culture; its 
pre-Christian, Latin origin has been 
often discussed and now is generally 
accepted.   

For centuries it has guided the 
people’s life after the high standards of 
folk ethics and aesthetics.  This caroling 
custom demonstrates the values of 
prime importance of the musical, 
choreographic and literary folklore, 
perpetuated by the tradition of orality. 

The „sons of the village” walk the whole village, from house to house, singing songs of well-
wishing, the birth of Jesus Christ, stories of folk-tale characters. The songs are ancient, passed on 
from their forefathers.  

Receiving the carolers means sharing the great joy of Christmas by the whole 
community.   

The custom has educated hundreds of young generations in the spirit of this tradition, 
making them creators and bearers of the cultural immaterial heritage.     
 
III.1.5. Feciorescul de Ticuș (Lads’ Dance) (2015) 

„Feciorescul de Ticuş” Dance (https://www.youtube.com/watch?v=Ytd_xz_TQoY ),  was 
included into the World Immaterial Cultural Heritage in the year 2015. 
   
 
 
 

https://www.youtube.com/watch?v=Ytd_xz_TQoY
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„Feciorescul de Ticuş”, in English „The Lads’ Dance“, is specific to the community living in the 
village of Ticuşul Nou, 70 km from Braşov, in Ţara Făgăraşului.  

The dance is performed by male dancers only, from the age of 5 to the seniors over 70 
years old.   The dance leader trains the group and a second leader dictates the rhythm to be 
followed by all the dancers. Among participants there are dancers from different ethnic groups – 
Romanians, Hungarians and Roma; in this way, the custom contributes to the social and 
intercultural dialogue.  

The dance helps young men to gain renown and status in the community, especially 
among the girls and their families, in view of a future marriage.    
 
III.1.6. Traditional Wall-Carpet Weaving (2016)   

Traditional Wall-Carpet Weaving („scoarţe”= wall carpets), was included into the World 
Immaterial Cultural Heritage in the year 2016. 
Ethnographic research highlights several stages in the development of carpet weaving: the 
flourishing period (the 18th century – first half of the 19th century) and the fall and radical 
modification (the end of the 19th century) characterized by changes in the pattern, chromatics 
and proportions of the carpets.   
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In the past, carpets were used mainly to decorate the walls or in the burial rituals, but they 
could be found also in the bride’s dowry, as a symbol of initiation: the girls who could not learn 
the craft, had few chances of getting married. The carpets were woven on the horizontal or 
vertical loom, of woolen yarns which had been dyed with vegetal pigments. As of the 19th 
century, the woolen warp has been gradually replaced with hemp or cotton.  

Chemical dyes have also appeared, which led to a diversification of the chromatic range 
of the decorative motifs. Today, wall carpets are appreciated as works of art and they confer 
identity to our culture. The wall carpets woven vertically are of a dense and durable fabric, and 
can be preserved for 200-300 years.   

The craft of carpet weaving is practised both in the peasant household and in specialized 
workshops on the precincts of the Orthodox nunneries and family associations.  The traditional 
weaving techniques  are well-represented in the households in the county of Maramureş, the 
north and center of the historical province of Moldavia (counties of Botoşani, Neamţ, Bacău), as 
well as in the counties of Prahova and Buzău, in the region of Oltenia (counties Olt, Vâlcea, 
Dolj, Gorj). Carpet weaving is a current activity in the monasteries of Agapia and Văratec – 
Neamţ county, Hurezi -Vâlcea county, Tismana – Gorj county. The following centers are the 
most representative: Botiza and Bârsana (Maramureş county), Tudora (Botoşani county), Târgu 
Neamţ and Agapia (Neam countyţ), Buzău, Bechet (Dolj county), Horezu (Vâlcea county).  
Though carpet weaving used to be a household craft transmitted in the family, the development 
of education included the teaching of its techniques in general schools and vocational schools.    
In the past years, in many rural localities have been set up exhibitions of collections and 
museum-houses which treasure the representative exhibits in the respective area and carry out 
demonstrations  and  teaching activities in weaving, for the students and young people.     
 
III.1.7. Cultural practices associated with March 1st (2017)   

The cultural practices associated to March 1st („Mărţişorul”) were included into the 
World Immaterial Cultural Heritage in the year 2017. 

„Mărţişorul” or „the March token”, considered the announcer of springtime, is a small 
object tied with a red-and-white thread, which is offered to the loved ones on the first day of 

March. The word „Mărţişor” is of Latin origin, the 
vernacular name of the month of March.  

This tradition has been passed on since ancient 
times and consists in wearing a red-and-white thread  at the 
neck, wrist or pinned on the chest and, as it was connected 
with the farming practices, „mărţişorul” was also hung on 
the branches of blooming trees, thrown on the ploughed 
field or into the fountain, or tied to the horns of farm 
animals, for protection, health and a good crop. The custom 
is celebrated not only in the areas inhabited by Romanians, 
but also in the entire Balkan region.   

Following archaeological research on the  territory 
of our country, there were discovered amulets similar to the 

„mărţişor”, dating as far back as 8,000 years ago. They were necklaces made of red and white 
stones, the red color symbolizing the blood associated with sacrifice rituals and the white 
symbolizing the purity of the snow, ice and clouds.   
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Another interpretation of the color choice is that the red would be both the blood and the 
sun and life, therefore the woman, while the white would be the clear waters, therefore the man’s 
wisdom. The string made of the red and white 
entwined threads represents the harmonious 
blending of the two.   

This celebration is attributed 
numerous legends, the best-known being the 
tale of Baba Dochia, an old shepherdess. 
According to folk tradition, March 1st is also 
the Day of Baba Dochia, the ancient 
beginning of the agrarian year. The first 9 or 
12 days of March are dedicated to her, being 
known as „Zilele babei” (Old Dochia’s Days), 
days with extreme weather at the boundary 
between winter and spring. The tradition says 
that the thread of the „mărţişor”, a string made up of 365 or 366 days, used to be spun by the 
legendary old Dochia, while climbing with her flock of sheep to the mountain pasture. Baba 
Dochia used to spin the string of the year every springtime, at the birth of the calendar time.  

Over time, the celebration of „Mărţişor” has spread all over Romania. In Moldavia, 
Muntenia, Dobrogea and some parts of Bukovina, it was customary for parents to tie a silver or 
gold coin at their children’s neck or wrist on March 1st. Initially it was the girls who wore at 
their neck the coins with a braided string, and later on, the „mărţişor”; according to the legend, 
those who wore these tokens were friends with the Sun.  In Bukovina, at present, the boys are the 
ones who receive the „mărţişor”from the girls and there are alsomen who wear it at the wrist or 
neck, for health and good luck. 

At present the tradition has suffered important modifications: to the red-and-white string 
are added various pendants and the „mărţişor” is offered as a gift only to girls and women. The 
amulets are of a great diversity today, some of them  having no connection with the Christian 
area of the Balkans, where this tradition is being celebrated. 

However, both in rural and urban communities, the social function of the „Mărţişor” is 
still preserved, namely sharing the joy of early spring, as well as love and maternity, with the 
white of the pure sentiments and the red of vitality.  
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