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ty. Thanks to the use of high-quality structural joinery solutions, such as the system of 
roof trusses binding the log structures of the nave and chancel, they took on a characteri-
stic architectural form featuring tall shingled roofs covering both the nave and the chan-
cel and thus reinforcing the entire building. These churches also feature unique, high-
quality joinery details, highlighting their Gothic character. 

The churches boast parti-
cularly valuable décors and 
fittings that exhibit diver-
se techniques and styles of 
workmanship, rich iconogra-
phy, and outstanding arti-
stic quality. They also pro-
vide an illustration of the 
stylistic changes in the de-
coration of ecclesiastical 
interiors, starting from the 
Gothic period. All elements 
of the rich interior décors 
are harmoniously interrela-
ted and complement one 
another perfectly in terms 
of their content, function, 
and style. 

The churches constitute an example of dominant landmarks within rural settings, which de-
termine their unique present-day landscape qualities – most of them are situated in pictu-
resque mountain valleys. These buildings, which were founded by noble families as symbols 
of their prestige, all serve their original purpose as venues for traditional celebrations and 
religious ceremonies; in some of them, religious images renowned for securing divine favour 
are still revered. 

The total area of the serial inscription amounts to 8.26 ha and the total area of the buffer 
zones amounts to 242 ha.  
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The wooden churches of southern Little Poland represent outstanding examples of the 
different aspects of medieval church-building traditions in Roman Catholic culture. Built 
using the horizontal log technique, common in eastern and northern Europe since the Middle 
Ages, these churches were sponsored by noble families and became status symbols. They 
offered an alternative to the stone structures erected in urban centres. 

The Wooden Churches of Southern Małopolska constitute a serial inscription of the six best 
preserved and oldest wooden Gothic churches that are characteristic of this region. They 
are located in the towns and villages of Blizne, Binarowa, Dębno Podhalańskie, Haczów, Lipni-
ca Murowana, and Sękowa, which lie within the historic region of Małopolska in southern and 
south-eastern Poland, encompassing the Carpathian foothills of the northern part of the 
Western Carpathians. The churches represent a unique example of the tradition of medieval 
timber-built churches in Roman Catholic culture. They were built using the horizontal log 
technique, which was commonplace in Northern and Eastern Europe during the Middle Ages. 
The range of idiosyncratic structural solutions employed in their construction, however, 

rendered them unique. 

The functional spatial layout of these bu-
ildings arose from liturgical requirements 
adopted from the West. The churches 
have an extensive spatial structure, 
which initially consisted of two elements: 
a rectangular nave; and a narrower chan-
cel to the east, usually terminating in a 
three-sided apse. Later, chambered to-
wers of post-and-beam construction were 
added at the west end (the church in Lip-
nica Murowana being an exception) and 
the main body of the churches was 
circumscribed by arcades known as sobo-

underground system at Tarnowskie Góry experienced up to three times the volume of water 
inflow compared to other major European metal mines at the time and eventually comprised 
a water catchment of over 50 km of main drainage tunnels and 150 km of secondary draina-
ge adits, access tunnels, shafts and extraction areas. This surviving network is complemen-
ted by substantial remains of the principal water management infrastructure, both above 
and below ground, together with directly connected surface elements that comprise essen-
tial mining landscape features. 

The water supply system was planned, integrated and managed as part of a contemporary 
underground metal mining system, illustrating how, in a surviving and fully accessible mine 
context, modern steam-pumped water systems were developed using mining technology. 

The integrated and symbiotic relationship of mineral extraction, mine dewatering and water 
supply, creatively developed at an early period under the same ownership, sets Tarnowskie 
Góry apart as being exceptional.  
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The deposit of rock salt in Wieliczka and Bochnia has been mined since the 13th century. 
This major industrial undertaking has royal status 
and is the oldest of its type in Europe. The site is 
a serial property consisting of Wieliczka and 
Bochnia salt mines and Wieliczka Saltworks Ca-
stle. The Wieliczka and Bochnia Royal Salt Mines 
illustrate the historic stages of the development 
of mining techniques in Europe from the 13th to 
the 20th centuries: both mines have hundreds of 
kilometers of galleries with works of art, under-
ground chapels and statues sculpted in the salt, 
making a fascinating pilgrimage into the past. The 

mines were administratively and technically run by Wieliczka Saltworks Castle, which dates 
from the medieval period and has been rebuilt several times in the course of its history. 

The Wieliczka and Bochnia salt mines are located on the same geological rock salt deposit in 
southern Poland. Situated close to each other, they were worked in parallel and continuously 
from the 13th century until the late 20th century, constituting one of the earliest and most 
important European industrial operations. 

The two mines include a large ensemble of early galleries which extend to great depths. The 
residual excavations have been altered, and made into chapels, workshops and storehouses, 
etc. A substantial ensemble of statues and decorative elements sculpted into the rock salt 
has been preserved in both mines, along with an ensemble of tools and machinery. An under-
ground tourist route has existed since the early 19th century. 

The two mines, which over a long period were combined as one company with royal status 
(Kraków Saltworks), were administratively and technically run from Wieliczka Saltworks Ca-
stle, which dates from the medieval period, but has been rebuilt several times in the course 
of its history. 

 The Wieliczka and Bochnia Royal Salt Mines illustrate the historic stages of the deve-
lopment of mining techniques in Europe, from the 13th to the 20th centuries. The galleries, 
the subterranean chambers arranged and 
decorated in ways that reflect the mi-
ners’ social and religious traditions, the 
tools and machinery, and the Saltworks 
Castle which administered the esta-
blishment for centuries, provide outstan-
ding testimony about the socio-technical 
system involved in the underground mi-
ning of rock salt. 
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Situated in the eastern fringe of Central Europe, the transnational property numbers a se-
lection of sixteen tserkvas (churches). They were built of horizontal wooden logs between 
the 16th and 19th centuries by communities of Orthodox and Greek Catholic faiths. The 
tserkvas bear testimony to a distinct building tradition rooted in Orthodox ecclesiastic de-
sign interwoven with elements of local tradition, and symbolic references to their communi-
ties’ cosmogony.  The tserkvas are built on a tri-partite plan surmounted by open quadrilate-
ral or octagonal domes and cupolas. Integral to tserkvas are iconostasis screens, interior 
polychrome decorations, and other historic furnishings. Important elements of some 
tserkvas include wooden bell towers, churchyards, gatehouses and graveyards. 

 

Located at the eastern fringes of Cen-
tral Europe within the Polish and Ukrai-
nian Carpathian mountain range, the six-
teen wooden tserkvas (churches) are ou-
tstanding examples of the once wide-
spread Orthodox ecclesiastical timber-
building tradition in the Slavic countries 
that survives to this day. The architec-
tural forms of the tserkvas with tri-
partite plans, pyramidal domes, cupolas 
and bell towers conform to the require-
ments of Eastern liturgy while reflec-
ting the cultural traditions of the local 
communities that developed separately 
due to the mountainous terrain. They 

include Hutsul types in the Ukrainian south-eastern Carpathians at Nyzhniy Verbizh and Ya-
synia; Halych types in the northern Carpathians either side of the Polish/Ukrainian border 
at Rohatyn, Drohobych, Zhovkva, Potelych, Radruż and Chotyniec; Boyko types either side 
of the Polish/Ukrainian border near the bor-
der with Slovakia at Smolnik, Uzhok and Mat-
kiv, and western Lemko types in the Polish 
west Carpathians at Powroźnik, Brunary Wyź-
ne, Owczary, Kwiatoń and Turzańsk. Built 
using the horizontal log technique with com-
plex corner jointing, and exhibiting exceptio-
nal carpentry skills and structural solutions, 
the tserkvas were raised on wooden sills pla-
ced on stone foundations, with wooden shin-
gles covering roofs and walls. The tserkvas 
with their associated graveyards and someti-
mes free-standing bell towers are bounded by 
perimeter walls or fences and gates, surroun-
ded by trees. 
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Located in Upper Silesia, in southern Poland, one of the main mining areas of central Europe, 
the property includes the entire underground mine with adits, shafts, galleries and other 
features of the water management system. Most of the property is situated underground 
while the surface mining topography features relics of shafts and waste heaps, as well as 
the remains of the 19th century steam water pumping station. The elements of the water 
management system, located underground and on the surface, testify to continuous efforts 
over three centuries to drain the underground extraction zone and to use undesirable water 
from the mines to supply towns and industry. Tarnowskie Góry represents a significant con-
tribution to the global production of lead and zinc. 

Tarnowskie Góry Lead-Silver-Zinc Mine and its Underground Water Management System is 
located in the Silesian plateau of southern Poland, in one of Europe’s classic metallogenic 
provinces. It possesses a monumental underground water management system that reflects 
a 300-year ingenious development of hydraulic engineering. 

The mining and water manage-
ment system was constructed in 
flat and technically challenging 
terrain, a gently undulating pla-
teau at an elevation between 
270-300 m above sea level; the 
difference between the highest 
and lowest points amounts to 
less than 50 m. This is unusual in 
that most European metallife-
rous deposits are located in mo-
untainous terrain, an occurrence 
that heavily influenced drainage 
techniques, in particular. The 
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Zamosc was founded in the 16th century by the chancellor Jan Zamoysky on the trade route 
linking western and northern Europe with the Black Sea. Modelled on Italian theories of the 
'ideal city' and built by the architect Bernando Morando, a native of Padua, Zamosc is a per-
fect example of a late-16th-century Renaissance town. It has retained its original layout 
and fortifications and a large number of buildings that combine Italian and central European 
architectural traditions. 

Old City of Zamość in southeastern Poland is an outstanding example of a late 16th-century 
Central European town designed and built in accordance with Italian Renaissance theories on 
the creation of “ideal” cities. This innovative approach to town planning was the result of a 
very close cooperation between the town’s enlightened founder and the distinguished Italian 
architect Bernardo Morando. The Old City of Zamość today retains its original rectilinear 
street plan and its unique blend of Italian and Central European architectural traditions, as 
well as parts of its encircling fortifications. 

Located on the 
trade route lin-
king western 
and northern 
Europe with 
the Black Sea, 
Zamość was 
conceived as a 
trade-based 
economic cen-
tre. From the 
outset it was 
intended to be 
multinational, 
and had a high 
level of reli-
gious tolerance. 
It became the 
tangible reflec-
tion of the so-
cial and cultural 
ideas of the 
Renaissance, 
which were readily embraced in Poland, as exemplified by the establishment of a university 
(Zamość Academy) by Jan Zamoyski, the founder and owner of the town. His architect Ber-
nardo Morando’s city plan combined the functions of a residential palace, an urban ensemble, 
and a fortress, all in accordance with Renaissance concepts. 

The Old City of Zamość has two distinct sections: on the west is the Zamoyski palace, and 
on the east is the town proper, laid out around three squares. The central Great Market 
Square, located at the junction of the town’s two main axial streets, is enclosed by arcaded 
merchants’ houses and anchored by a magnificent Town Hall. These and many other notable 
structures such as the cathedral, arsenal, and fortification gates illustrate a key feature of 
this great undertaking: a creative enhancement realized through the incorporation of arti-
stic achievements attained in local architecture. The consistent implementation of Moran-
do’s plan over time has resulted in a stylistically homogeneous urban composition with a high 
level of architectural and landscape values.  
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German Nazi Concentration and Extermination Camp (1940-1945) 

The fortified walls, barbed wire, platforms, barracks, gallows, gas chambers and cremation 
ovens show the conditions within which the Nazi genocide took place in the former concen-
tration and extermination camp of Auschwitz-Birkenau, the largest in the Third Reich. Ac-
cording to historical investigations, 1.5 million people, among them a great number of Jews, 
were systematically starved, tortured and murdered in this camp, the symbol of humanity's 
cruelty to its fellow human beings in the 20th century. 

Auschwitz Birkenau was the principal and most notorious of the six concentration and 
extermination camps established by Nazi Germany to implement its Final Solution policy 

which had as its aim the mass 
murder of the Jewish people in 
Europe. Built in Poland under Na-
zi German occupation initially as 
a concentration camp for Poles 
and later for Soviet prisoners of 
war, it soon became a prison for 
a number of other nationalities. 
Between the years 1942-1944 it 
became the main mass extermi-
nation camp where Jews were 
tortured and killed for their so-
called racial origins. In addition 

to the mass murder of well over a million Jewish men, women and children, and tens of thou-
sands of Polish victims, Auschwitz also served as a camp for the racial murder of thousands 
of Roma and Sinti and prisoners of several European nationalities. 

The Nazi policy of spoliation, degradation and extermination of the Jews was rooted in a ra-
cist and anti-Semitic ideology propagated by the Third Reich. 

Auschwitz Birkenau was the largest of the concentration camp complexes created by the 
Nazi German regime and was the one which combined extermination with forced labour. At 
the centre of a huge landscape of human exploitation and suffering, the remains of the two 
camps of Auschwitz I and Auschwitz II-Birkenau were inscribed on the World Heritage List 
as evidence of this inhumane, cruel and methodical effort to deny human dignity to groups 
considered inferior, leading to their systematic murder. The camps are a vivid testimony to 
the murderous nature of the anti-Semitic and racist Nazi policy that brought about the an-
nihilation of over one million people in the crematoria, 90% of whom were Jews. 

The fortified walls, barbed wire, railway sidings, platforms, barracks, gallows, gas chambers 
and crematoria at Auschwitz Birkenau show clearly 
how the Holocaust, as well as the Nazi German poli-
cy of mass murder and forced labour took place. 
The collections at the site preserve the evidence of 
those who were premeditatedly murdered, as well as 
presenting the systematic mechanism by which this 
was done. The personal items in the collections are 
testimony to the lives of the victims before they 
were brought to the extermination camps, as well as 
to the cynical use of their possessions and remains. 
The site and its landscape have high levels of au-
thenticity and integrity since the original evidence 
has been carefully conserved without any unneces-
sary restoration. 



P. 6 LET’S DISCOVER EUROPE TOGETHER FINDING HARMONY IN DIFFERENCES  

This 13th-century fortified monastery belonging to the Teutonic Order was substantially 
enlarged and embellished after 1309, when the seat of the Grand Master moved here from 
Venice. A particularly fine example of a medieval brick castle, it later fell into decay, but 
was meticulously restored in the 19th and early 20th centuries. Many of the conservation 
techniques now accepted as standard were evolved here. Following severe damage in the Se-
cond World War it was once again restored, using the detailed documentation prepared by 
earlier conservators. 

Malbork Castle is located in the north of Poland, on the east bank of the River Nogat. It is 
the most complete and elaborate example of a Gothic brick-built castle complex in the cha-
racteristic and unique style of the Teutonic Order. The style exemplified here evolved in-
dependently from those which prevailed in contemporary castles in western Europe and the 
Near East. This spectacular fortress bears witness to the phenomenon of the Teutonic Or-
der state in Prussia. The state was founded in the 13th century by German communities of 
military monks who carried out crusades against the pagan Prussians and Lithuanians living 
on the south Baltic coast, as well as against the Christian Kingdom of Poland. It reached its 
greatest influence in the 14th century. The castle-convent embodies the drama of late me-
dieval Christianity, straining between extremes of sanctity and violence. 

Since the second half of the 18th century, Malbork Castle has provided one of the major 
sources of fascination with European medieval history and its material remains. Its recent 

past also illustrates the tendency to treat histo-
ry and its monuments as instruments in the servi-
ce of political ideologies. 

From the 19th century to the present day, Mal-
bork Castle has been the subject of restoration 
work that has made an exceptional contribution 
to the development of research and conservation 
theory and practice in this part of the world. Du-
ring the course of this work many forgotten me-
dieval art and craft techniques have been redi-
scovered. Extensive conservation works were car-
ried out in the 19th and early 20th centuries. Fol-
lowing the severe damage it incurred in the final 
stage of the Second World War, the castle was 
restored once again. 

Apart from its legacy as a material remain, Mal-
bork Castle is also deeply rooted in social 
consciousness as a significant and emotional sym-
bol of the history of Central Europe.  
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example of a cultural landscape in which the site’s natural attributes have been harnessed 
with the utmost skill. 

The park is of the highest aesthetic quality and its composition blends fluidly with the natu-
rally-formed river valley. Its essence is the visual relationship between the central resi-
dence, the New Castle, and a series of topographical focal points comprising ideal vantage 
points laid out along riverside terraces flanking the valley, each of which forms part of a 
masterfully fashioned network of vistas. Pückler incorporated human-made architectural 
elements into this network along with natural components, including the terrain’s geological 
features. It is distinctive with its extraordinary simplicity and expansiveness. 

The property encompasses the central portion of this extensive landscape composition 
measuring 348 ha (136.10 ha in Germany and 211.9 ha in Poland). The remaining part of the 
composition falls within the surrounding buffer zone of 1,205 ha. 

Pückler laid the foundations of integrated landscape design with the extension of the park 
into the town of Bad Muskau through green passages and urban parks. The incorporation of 
the community into the overall composition, as a key component in his planned utopian land-
scape, had a great impact on contemporary town planning, particularly in the United States 
(as illustrated by the green areas of the city of Boston) and on the development of the 
landscape architecture profession. Pückler published his principles of landscape design the-
ory in Andeutungen über Landschaftsgärtnerei (1834). Moreover, the training of landscape 
gardeners by Prince von Pückler and 
his student Eduard Petzold helped 
create skill standards which influ-
enced the work of other gardeners 
and planners. This training tradition 
has been revived in recent times by 
the creation of the Muskauer School, 
as an international school for the 
training in garden and cultural land-
scape maintenance.  
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A landscaped park of 559.9 ha astride the Neisse River and the border between Poland and 
Germany, it was created by Prince Hermann von Puckler-Muskau from 1815 to 1844. Blending 

seamlessly with the surrounding farmed 
landscape, the park pioneered new ap-
proaches to landscape design and influ-
enced the development of landscape ar-
chitecture in Europe and America. De-
signed as a ‘painting with plants’, it did not 
seek to evoke classical landscapes, para-
dise, or some lost perfection, instead us-
ing local plants to enhance the inherent 
qualities of the existing landscape. This 
integrated landscape extends into the 
town of Muskau with green passages that 
formed urban parks framing areas for de-
velopment. The town thus became a de-
sign component in a utopian landscape. 
The site also features a reconstructed 
castle, bridges and an arboretum. 

Muskauer Park / Park Mużakowski is an extensive landscape initially developed between 1815 
and 1844 by Prince Hermann von Pückler-Muskau on the grounds of his estate, and contin-
ued by his student, Eduard Petzold. Set harmoniously in the river valley of the Lusatian 
Neisse, the park’s integration into the local town and surrounding agricultural landscapes 
heralded a new approach to landscape design and contributed to the advancement of land-
scape architecture as a discipline. The extensive site includes the river Neisse, other water 
features, human-made and natural, bridges, buildings, forested areas, and paths. It is an 
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The Centennial Hall, a landmark in the history of reinforced concrete architecture, was 
erected in 1911-1913 by the architect Max Berg as a multi-purpose recreational building, si-
tuated in the Exhibition Grounds. In form it is a symmetrical quatrefoil with a vast circular 
central space that can seat some 6,000 persons. The 23m-high dome is topped with a lan-
tern in steel and glass. The Centennial Hall is a pioneering work of modern engineering and 
architecture, which exhibits an important interchange of influences in the early 20th centu-
ry, becoming a key reference in the later development of reinforced concrete structures. 

The Centennial Hall in Wrocław, a milestone in the history of reinforced concrete architec-
ture, was designed by the architect Max Berg and built in 1911-1913. The hall has a symme-
trical quatrefoil ground plan with a huge circular central space covered by a ribbed dome 
topped with a lantern. It can accommodate up to 10,000 people. 

The Centennial Hall is an outstanding example of early Modernism and the innovative use of 
reinforced concrete structures in the building industry. At the time of its construction, it 
was the largest ever reinforced concrete dome in the world. It played a significant role in 
the creation of a new technological solution of high aesthetic value, which became an impor-
tant point of reference in the design of public spaces and in the further evolution of this 
technology. Drawing on historical forms, the building was a pioneering design responding to 
emerging social needs, including an assembly hall, an auditorium for theatre performances, 
an exhibition space and a sports venue. The building is a significant watershed in the history 
of Modern architecture. 

The Exhibition Grounds, whose main 
feature the Centennial Hall, stands 
at the intersection of its principal 
axes, constitutes an integral spatial 
whole. They were designed jointly by 
Max Berg and Hans Poelzig. On the 
west side of the Centennial Hall the-
re is a monumental square modelled 
on the ancient forum, which is prece-
ded by the colonnade (built in 1925) 
of the main entrance. To the north 
of the square stands the Pavilion of 
the Historical and Artistic Exhibi-
tion, now known as the Four Domes 
Pavilion, which was built in 1912-1913 
according to a design by Hans Poel-
zig. In the northern part of the 
Exhibition Grounds stands a concrete 
pergola enclosing a pond. It is sepa-
rated from the Centennial Hall by a 
building housing a restaurant with an 
open terrace. 
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The Churches of Peace in Jawor and Świdnica, the largest timber-framed religious buildings 
in Europe, were built in the former Silesia in the mid-17th century, amid the religious strife 
that followed the Peace of Westphalia. Constrained by the physical and political conditions, 
the Churches of Peace bear testimony to the quest for religious freedom and are a rare 

expression of Lutheran ideology in an 
idiom generally associated with the 
Catholic Church. 

The Churches of Peace located in the 
towns of Jawor and Świdnica in the 
Silesia region of south-western Po-
land are the largest timber-framed 
Baroque ecclesiastical buildings in Eu-
rope. They were built in the mid-17th 
century to a scale and complexity 
unknown in European wooden archi-
tecture before or since, following 
the provisions of the Peace of 
Westphalia, which concluded the 
Thirty Years’ War in 1648. The terms 
of the peace treaty effectively era-
dicated the Evangelical Church in the 

Silesian hereditary principalities directly controlled by the Holy Roman Emperor, Ferdinand 
III. The Evangelicals, who constituted the 
majority of the population in these areas, 
were deprived of the religious freedom 
they had hitherto enjoyed and lost almost 
all of their churches. It was only courtesy 
of Swedish diplomatic intervention that 
permission was granted to build three 
churches. 

Lengthy and expensive efforts were made 
to secure imperial consent, which, when is-
sued, imposed exceptionally strict condi-
tions: the churches were to be located bey-
ond town boundaries, within an area strictly 

The design of the Exhibition Grounds combined new elements with the southern part of the 
19th-century Szczytnicki Park, which was used as the setting for thematic garden exhibi-
tions, such as the Japanese Garden, as well as for the temporary Exhibition of Cemetery 
Art, an extant reminder of which is an 18th-century wooden church relocated from Upper 
Silesia in 1912.  
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Torun owes its origins to the Teutonic Order, which built a castle there in the mid-13th 
century as a base for the conquest and evangelization of Prussia. It soon developed a com-
mercial role as part of the Hanseatic League. In the Old and New Town, the many imposing 
public and private buildings from the 14th and 15th centuries (among them the house of Co-
pernicus) are striking evidence of Torun's importance 

Toruń in northern Poland is a remarkably well preserved example of a medieval European 
trading and administrative centre, located on the Vistula River. Toruń was founded in the 
period when Christianity was being spread through Eastern Europe by the military monks of 
the Teutonic Order, and when rapid growth in trade between the countries of the Baltic 
Sea and Eastern Europe was being spurred by the Hanseatic League. Toruń became a leading 
member of the Hanseatic League in the territories ruled by the Teutonic Order. 

The Medieval Town of Toruń is comprised of three elements: the ruins of the Teutonic Ca-
stle, the Old Town, and the New Town. The combination of the castle with the two towns, 
surrounded by a circuit of defensive walls, represents a rare form of medieval settlement 
agglomeration. The majority of the castle – which was built in a horseshoe-shaped plan in 
the mid-13th century as a base for the conquest and evangelization of Prussia – was de-
stroyed during an uprising in 1454, when the local townspeople revolted against the Teutonic 
Order. The ruins and the archaeological remains have been excavated and safeguarded. The 
Old Town was granted an urban charter in 1233, which swiftly led to its expansion as a ma-
jor commercial trading centre. 
The adjacent New Town develo-
ped from 1264, mainly as a cen-
tre for crafts and handiwork. 
Both urban areas bear witness 
to the interchange and creative 
adaptation of artistic experien-
ce that took place among the 
Hanseatic towns. 

An exceptionally complete pictu-
re of the medieval way of life is 
illustrated in the original street 
patterns and early buildings of 
Toruń. Both the Old Town and 
the New Town have Gothic pa-
rish churches and numerous fine 
medieval brick townhouses, many 
of which have retained their ori-
ginal Gothic façades, partition walls, stucco-decorated ceilings, vaulted cellars, and painted 
decoration. Many townhouses in Toruń were used for both residential and commercial purpo-
ses. A fine example is the house in which Nicolaus Copernicus was reputedly born in 1473; it 
has been preserved as a museum devoted to the famous astronomer’s life and achievements. 
The townhouses often included storage facilities and remarkable brick granaries, some of 
which were up to five storeys high. Because so many houses have survived from this period, 
the medieval plots are for the most part still preserved, delineated by their original brick 
boundary walls. 
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ristics of Italian Renaissance and French Baroque garden and park design were blended with 
Mannerist freedom and irregularity. There are numerous vistas between different elements 
of the composition, as well as a series of magnificent panoramas not only of the park itself, 
but also of the Tatra Mountains and the City of Kraków. 

The complex consists of a monastery as well as a number of churches, chapels, and other 
architectural structures. The most notable for representing the highest artistic values of 
Mannerism were built in the years 1605–1632, of which the first 14 chapels were designed 

by Paul Baudarth. The others had 
been built successively from the 
17th until the beginning of the 
20th century. Pathways connecting 
the architectural features were 
originally created by cutting wide 
trails through a dense forest 
stand. The landscape gradually be-
came more open due to forest clea-
rance, hence in the late 18th centu-
ry, in order to permanently demar-
cate these paths in their original 
layout, they were lined with trees, 
enriching the spatial composition of 
the Calvary. 

The park’s architecture and land-
scape provide the setting for enac-
ting the mysteries of the Way of 
the Cross and for celebrating the 
feast of the Assumption of the 
Blessed Virgin Mary. These events 
have been held here regularly since 
the early 17th century, for over 
400 years, and are attended by 
thousands of pilgrims and tourists.  
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defined by imperial officials; they were to be built of wood and clay; they could not feature 
a tower; and their construction was to be completed within one year. The architect and engi-
neer Albrecht von Säbisch had to reconcile these requirements with the expectations of a 
large Evangelical community for whom these were to be the only churches. Using traditional 
materials and technologies, the architect created a set of buildings that represented the 
pinnacle of timber-framing construction technology. The centuries-long timber-frame tradi-
tion allowed carpenters to erect buildings that could survive for hundreds of years, in spite 
of the impermanence of the materials used. The Church of the Holy Spirit in Jawor was bu-
ilt in 1654–1655 as a rectangular three-aisled basilica with a three-sided chancel of reduced 
form. The Church of the Holy Trinity in Świdnica was built in 1656–1657 as a three-aisled 
basilica with a Greek cross ground plan. The third of the Churches of Peace allowed under 
the Peace of Westphalia was built in Głogów in 1652, but burned down a hundred years later. 
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The Historic Centre of Kraków, the former capital of Poland, is situated at the foot of the 
Royal Wawel Castle. The 13th-century merchants' town has Europe's largest market square 
and numerous historical houses, palaces and churches with their magnificent interiors. Fur-
ther evidence of the town's fascinating history is provided by the remnants of the 14th-
century fortifications and the medieval site of Kazimierz with its ancient synagogues in the 
southern part of town, Jagellonian University and the Gothic cathedral where the kings of 
Poland were buried. 

The Historic Centre of Kraków, located on the River Vistula in southern Poland, is formed by 
three urban ensembles: the medieval chartered City of Kraków, the Wawel Hill complex, and 
the town of Kazimierz (including the suburb of Stradom). It is one of the most outstanding 
examples of European urban planning, characterised by the harmonious development and ac-
cumulation of features representing all architectural styles from the early Romanesque to 
the Modernist periods. 

The importance of the city, which was chartered in 1257 and was once the capital of Poland, 
is evidenced by its urban layout, its numerous churches and monasteries, its imposing public 
buildings, the remains of its medieval city walls, and its palaces and townhouses, many desi-
gned and built by prominent architects and craftspersons. The value of this urban complex 
is determined by the extraordinary density of monuments from various periods, preserved 
in their original forms and with their authentic fittings. Wawel Hill, the dominant feature of 
the Historic Centre of Kraków, is a former royal residence and necropolis attesting to the 
dynastic and political links of medieval and early modern Europe. The medieval town of Kazi-
mierz, which includes the suburb of Stradom (chartered in 1335), was shaped by the Catho-
lic and Jewish faiths and their respective cultures and customs. 

One of the largest administrative and commercial centres in central Europe, Kraków was a 
city where arts and crafts flourished, and the culture of East and West intermingled. The 
importance of Kraków as a cultural centre of European significance is reinforced by its 
being home to one of the oldest universities of international renown – the Jagiellonian 
University. Together, these three built-up areas create a cohesive urban complex in which 
significant tangible and intangible heritage have survived and are cultivated to this day. 

Kraków is an 
urban architec-
tural ensemble 
of outstanding 
quality, in 
terms of both 
its townscape 
and its indivi-
dual monu-
ments. The hi-
storic centre 
of the town ad-
mirably illu-
strates the 
process of con-
tinuous urban 
growth from 
the Middle 
Ages to the 
present day.  
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Kalwaria Zebrzydowska is a breathtaking cultural landscape of great spiritual significance. 
Its natural setting – in which a series of symbolic places of worship relating to the Passion 
of Jesus Christ and the life of the Virgin Mary was laid out at the beginning of the 17th 
century – has remained virtually unchanged. It is still today a place of pilgrimage. 

Kalwaria Zebrzydowska: the Mannerist Architectural and Park Landscape Complex and Pil-
grimage Park, which dates back to the first half of the 17th century, is a cultural landscape 
located south of Kraków that covers 
an area of the Żar and Lanckorońska 
hills. This extraordinary testimony 
of piety and culture was the first of 
the large-scale Calvaries built in Po-
land, and it became a model for nu-
merous later projects. It is notable 
among European Calvaries for its di-
stinctive architectural features, for 
the skilful amalgamation of religious 
devotion and nature, and for the 
uninterrupted tradition of the my-
steries enacted here. The sanctuary, 
devoted to the veneration of the 
Passion and to Marian worship, is an 
outstanding example of Calvary shri-
nes in the Counter-Reformation pe-
riod, which contributed to the 
growth of piety in the form of pilgrimages. The pilgrimage park, a garden of prayer, is clo-
sely related to the themes of Christ’s Passion and the life of the Virgin Mary. 

The creator and founder of Kalwaria Zebrzydowska was Mikołaj Zebrzydowski, the Voivode 
of Kraków and starost of Lanckorona, who commissioned Felix Żebrowski, the distinguished 

mathematician, astronomer, and surveyor, 
to create a copy of Jerusalem as it was 
believed to exist at the time of Christ. He 
used a system of measurement that he 
developed to blend it into the local natural 
landscape and topography. The terrain’s 
natural features were cleverly utilised, to-
pographic elements being given names re-
ferring to the landscape of the Holy City 
(e.g. Cedron Valley, the Mount of Olives, 
Golgotha) and complementary architectural 
structures being connected by paths and 
three-lined alleys that symbolise the an-
cient routes raised on them. The characte-
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 reconstruction projects, was inscribed in the UNESCO Memory of the World Register in 
2011. 

The rebuilding of the Old Town continued until the mid-1960s. The entire process was com-
pleted with the reconstruction of the Royal Castle (opened to visitors in 1984). The recon-
struction of individual buildings and their surroundings, in the adopted format of residential 
housing, featuring public functions dedicated to culture and science, as well as services, 
carried with it numerous challenges posed by the need to adapt to the social norms and de-
mands of the time. In order to accentuate the defensive walls and the city panorama as vie-
wed from the Vistula, the reconstruction of some buildings was deliberately foregone. The 
urban layout was retained, along with the division of the street frontages into historic buil-
ding plots; however, the properties within these quarters were not rebuilt, thus creating 
communal open areas for residents. 
The interior layout of buildings and 
residential flats was revised to me-
et the standards in force at the 
time. However, both historical ro-
om plans and interior designs were 
recreated in many of the buildings 
intended for public use. A highly 
regarded feature was the decora-
tion of exterior elevations carried 
out by a team of renowned artists, 
who drew in part on designs from 
the interwar period. Polychrome 
decoration was executed using tra-
ditional techniques, including sgraf-
fito. In spite of the adaptations 
and the changes introduced, the 
site, along with the city panorama 
as seen from the Vistula (which has 
become a symbol of Warsaw), pre-
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During the Warsaw Uprising in August 1944, more than 85% of Warsaw's historic centre 
was destroyed by Nazi troops. After the war, a five-year reconstruction campaign by its ci-
tizens resulted in today's meticulous restoration of the Old Town, with its churches, palaces 
and market-place. It is an outstanding example of a near-total reconstruction of a span of 
history covering the 13th to the 20th century. 

Warsaw was deliberately annihilated in 1944 as a repression of the Polish resistance to the 
Nazi German occupation. The capital city was reduced to ruins with the intention of oblite-
rating the centuries-old tradition of Polish statehood. The rebuilding of the historic city, 
85% of which was destroyed, was the result of the determination of the inhabitants and the 
support of the whole nation. The reconstruction of the Old Town in its historic urban and 

architectural form was 
the manifestation of 
the care and attention 
taken to assure the 
survival of one of the 
most important testi-
monials of Polish cultu-
re. The city was rebuilt 
as a symbol of elective 
authority and toleran-
ce, where the first de-
mocratic European con-
stitution, the Constitu-
tion of 3 May 1791, was 
adopted. The recon-
struction included the 
holistic recreation of 
the urban plan, toget-
her with the Old Town 
Market, townhouses, 
the circuit of the city 
walls, the Royal Castle, 

and important religious buildings. 

The reconstruction of Warsaw’s historic centre was a major contribution to the changes in 
the doctrines related to urbanisation and conservation of cities in most of the European co-
untries after the destructions of World War II. Simultaneously, this example illustrates 
the effectiveness of conservation activities in the second half of the 20th century, which 
permitted the integral reconstruction of the complex urban ensemble. 

The reconstruction of the Old Town was a coherent and consistently implemented project 
devised at the Warsaw Reconstruction Office in the years 1945-1951. The reconstruction 
project utilised any extant, undamaged structures built between the 14th and 18th centu-
ries, together with the late-medieval network of streets, squares, and the main market squ-
are, as well as the circuit of city walls. Two guiding principles were followed: firstly, to use 
reliable archival documents where available, and secondly, to aim at recreating the historic 
city’s late 18th-century appearance. The latter was dictated by the availability of detailed 
iconographic and documentary historical records from that period. Additionally, conserva-
tion inventories compiled before 1939 and after 1944 were used, along with the scientific 
knowledge and expertise of art historians, architects, and conservators. The Archive of the 
Warsaw Reconstruction Office, housing documentation of both the post-war damage and the 


